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Objectives for the Project

Things to gain
Book Design
Process and complexity
System in Graphic design
Exploring and presenting a subject
Structuring of given information

Typography
Order in Typography
Expression in Typography



Project stages

Understanding the problem

Initial project focus

Redefined focus

Limitation and scope at both the stages

Analysis
Understanding the new content
Semantic and visual analysis

Design
System design
Design the set and individual components



Stagel Project focus

Standardization in Book design
Unifying the structure and look within a set of books
Consistency in design

Application of a system in designing books
Creating family visually
Maintaining the structure of non-content information constant
Setting standards in terms of design

Form is the result of the system
with the measures defined in it



Standardization : Need

Publisher
Create and maintain brand identity
Optimize the production of books



Standardization : Aspects

Book format
Classification of books on the basis of physical parameters

Size dimensions
Volume number of pages

Production process prepress, printing, binding
Materials paper, boards, printing inks, lamination



Standardization : Aspects

Visual face
Design system that gives the overall look to the book

Grid for the whole collection, specific sections
Layout cover, title page, content pages, spine flaps
Typography Type face, type size, Leading, Indents, Bullets,

Titles, Subtitles, Copy, Page numbers, Quotes,
Bilingual text

Colour scheme
Images size, placement, tone



Standardization : Aspects

Structure
Convention in presenting the non-content information

For example displaying the cost
date and place of publishing
information about the author
information about the publication



Standardization : Advantages

1 Publisher
Sell more books
Faith in the content
Consistent visual look builds visual trust
Identification of books easier

More profit
Books can be sold in set
Use of added reputation prices can be increased

Reduced cost of Production
Production time reduced
Production cost reduced by placing bulk orders of materials



Standardization : Advantages

2 Distributor
Efficient Sale
Increased demand
Increased profit margin

3 Book shop, Book Exhibition / Show
Quick sale
Visual familiarity
User friendly design

4 Library
Quick function
Good cataloguing
Quick Identification

5 Reader
Enjoy reading
Enhanced look
User friendly design
Easy referring back



Initial project statement

Designing publishing standards for a Marathi publishing house

Studying the publishing house

Survey of all the categories of books, magazines etc.

Studying the stages of Book — Designing, Publishing, Distribution,
Display, Sale, Reading, Reference

Designing Publishing standards

Image of the publishing house

Possible variations for different categories

Structuring the non-content information to meet user requirements

Instruction design
Specifying the system to be followed later



Standardization by Penguin publication
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Standardization by Penguin publication
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Standardization by Modern Library, USA

Covers
Hard bound : Classics, Biography series



Standardization by Modern Library, USA

Spine treatment



Standardization by Modern Library, USA
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Flap back




Standardization by Modern Library, USA
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Variations in Standardization
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Variations in Standardization
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Paper back
Fiction, Poems



Standardization by Everyman’s Library, UK




Standardization by Everyman’s Library, UK
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Standardization by Everyman’s Library, UK




Scope of Standardization activity

Creating a brand identity
Specifying values for a system
Designing for specific user needs

Disadvantage
no opportunity to express the content



Comparison with objectives set

Things to gain
Book Design
Process and complexity
System in Graphic design
Exploring and presenting a subject
Structuring of given information

Typography
Order in Typography
Expression in Typography



Ginka

Arts and crafts magazine from Japan
designed by Kohie Sugiura




Cover design based on
grid

Images bring out the
content and its weight in
the magazine

No attempt to create one
single image

Multiple focus areas
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Refined focus

Standardization as a family,
with each individual having an expression of its own
but still is a part of the family

Setting standards to create a family of varied topics

Set of books on Marathi poetry

Variety in topics

Need to know the subject before expressing it
Scope for typographic exploration



Classification of Marathi poetry

Sant Kavya

Abhang
Oovi

. Devotion
towards god,

. Public
awareness

Shabhiri

Folk art
Powada

Praising
historical
hero

Adhunik Kavita

Modern poetry

. Beauty in
nature, life,
love.

.Inspiration for

freedom
struggle
courage,
patriotic

. Moral values

for children

Nav Kavita

New poetry

. Social,

Political issues

. Experiential

- New ways to

look towards
life.

Dalit Kavita

Angry poetry

-.Expressing
anger
towards
society.

.Experiences
of social
injustice

Murt Kavita

Picture
poetry

Visual form
Important

Specially
written and
designed as
concrete
poetry



Project statement

Book series on Marathi poetry : Exploration in Design and Typography

Set of 6 books
each book devoted to one poet



Poet selection

Parameters considered to have enough variety in the set

Point of view

Expression

Subject of the poetry
Poetry tradition they follow

Selected poets

for the set

1. Sant Tukram

2. Balkavi

3. Kusumagraj

4. Namdeo Dhasal

5. R. K. Joshi
6. Arun Kalwankar



Poetry representation

Poet expresses a thought in the poem with the use of abstraction, metaphors,
simple narration, dialogue etc. that creates a visual image or a mood in the
mind of reader while reading the poetry.

Representation of poetry is suggestion of the mood in visual terms.
It should be the interpretation of the poet itself.



Poetry representation

2. lllustration to suggest the
mood and visual feel of the
poem

1. Plain text in
typeset conventional manner
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3. Text achieve the quality of
image, poem meant to be
seen



4. Poetry becomes painting
pictures communicate the
thought in the mind of the
poet/ artist.



Poetry representation approach

With the pictorial representation the communication can become as
intended by the designer and not the poet.

Poet’s words can have multiple connotations with the literal and
intended meaning of the words, this quality reduces with the
pictorial representation.

Suggest the meaning with typography exploration
yet keeping it conventional and easy to read.

Use of typography to portray the content



Content analysis

Common elements in the six categories and its representation

Form of Marathi literature
use of devanagari script within its conventions
relation of meaning and image of the word

Poetry

abstracted concepts

dramatic than the conventional use of marathi language
rhyming words, repetition, meter etc.

Typographic exploration
primarily use of typography to express the content



Content analysis

Sant Tukaram

Subject Importance of devotion towards god
Urge to be one with god
Work is god
Existence of god everywhere in the nature
Social equality

Style of writing Writings called as Abhang,

Marathi language from 17th century
Use of metaphors to explain a concept

Characteristic Simplicity, Devine, Inspiring, Original



Content analysis

Bal Kavi

Subject  Abstraction with detailed description of the happenings in nature
Reaction towards his interaction with the society and nature

Style of writing Classical style of Marathi poetry
Child like view point towards the subject

Characteristic Influence of elements of nature
Seeking happiness in nature



Content analysis

Kusumagraj

Subject Poets interpretation of the different aspects of social life
Comments on the current political scenario
Abstraction of natural phenomenon and its relation with society
Appreciation of historical events

Style of writing Both classical and modern style
Various subjects handled
Multiple points of view

Characteristic Modern thoughts
Variety in poems
Multiple dimensions to a same subject



Content analysis

Namdeo Dhasal

Subject  Abstraction of the problems and injustice towards the Dalit and
other down trodden class in the society

Style of writing Evolved a new style called as Dalit poetry
Language from Dalit and the oppressed community used

Characteristic Rebel, Disturbed, Angry, Depressed,
Gloomy atmosphere



Content analysis

R K Joshi

Subject Looking at letterforms from the perspective of a poet,
typographer and calligrapher

Sensitivity towards letterforms
Style of writing Mode of expression in typography designed by himself
Poems written for a particular expression

Characteristic Typographic,

Influence of hot metal type setting on concrete poetry
Visual expression designed by the poet



Content analysis

Arun Kalwankar

Subject Poets interaction with Lord Shiva
God gives us life but along with problems

Style of writing Adapted the abhang style of writing
Mode of expression is painting along with poetry

Characteristic Expression from an artist



Content analysis

Differences in the six categories
Subjects handled are distinctly different from each other
Poets from different era language used is different

Style of expression is different in each case



Design decisions

Elements of System design for the set
System defined in terms of a modular grid
Poetry a vast and generic subject
Multiple options to position text within the given area

Variations in the grid according to the individual expression

Typefaces specified for each book



Design decisions

General gird for the set




Sant Tukaram

The divisions go in perspective at the bottom creating an emerging effect.

Like rays of a rising sun the grid expresses the devine, original character
of the content.

The colour scheme is white, yellow and oranges to show the purity.

The typefaces selected for this book are based on the classical style of
Devanagari calligraphy.



Sant Tukaram




Bal Kavi

Inspiration from the movements of natural elements like wind air.

The text follows the line orientation making it free flow

The flow in the text and the colour scheme is an expression of
beauty and happiness.



Bal Kavi




Kusumagraj
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The grid is kept geometric to show the modern ness in the content.

multiple dimensions and more than one perspective to a subject
grid is modified one more axis.

Typefaces used in this book are the modern faces of Devanagari
script.



Kusumagraj




Namdeo Dhasal
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Grid distorted to show the disturbed nature of the content

Typography acts loud crooked and frustrated

The colour scheme shows the gloomy atmosphere and
the harshness in the poems.



Namdeo Dhasal
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R K Joshi and Arun Klwankar

Original grid retained

R K Joshi’s concrete poetry and calligraphic poems have character
of their own

Arun Kalwankar’s painting include the poetry but an interpretation
of the same is done



R K Joshi
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Arun Kalwankar




Cover design

Cover carry the content present inside the book
First words from the poems become the image of the cover

Content pages

Content pages follows the rules set earlier in terms of typography and colour
scheme

No intention to create any particular image but to create a mood



