means imperishable, that which
cannot be destroyed or eroded.
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"The need for new devanagri
faces cannot be overemphasized.
There are new needs, new
messages to be conveyed.

The new technological
developments in typesetting
have finally removed all constraints
which inhibited the development
of Devanagari script. It is time
for a new generation

of Devanagari letter icons to
emerge, and to be perfected."



3:|_f']\-| q) C’q Approach

Importance of character form
Technologies keep developing, tools keep
changing, what remains constant is the
form of the letters. So the approach is to
define a correctness of the character form

A new approach to type design
The construction of the letterforms is not
on the basis of making them aesthetically
pleasing. The aesthetics of the letterforms
arise out of a problem solving mechanism

Value of a designer

The attempt is to realize the
potential of a designer and coherent
software support to emerge with
greater type design possibilities
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: - spacing proximity
matra placement insufficient matra the 'ra' matra’
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roman punctuation
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Hlh CI@IEI P SHIT Lack of standardization

Lack of standardized coding
Cumbersome type setting in devanagari



Comparison of same character in different fonts, at same point size
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DV- Yogesh DV- Surekh Mangal JanaSanskrit Jana Hindi
72 pt 72 pt 72 pt 72 point 72 pt



.
SHEXRT hT &XUT Deteriorating letterform

Placement of Matras Incorrect conjuncts
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Comparison of the same character in different fonts

Traditional based fonts. (they follow the 45 degree angle)

A AT A A

DV- Yogesh DV- Surekh JanaSanskrit Kruti Dev 010

Geometric construction, monothic

H 37

Mangal Kruti Dev 041

Shree Dev 078

DV Natraj



Comparison of the same character spine in different fonts

A 3 3 H J

monothick yet traditional Handwritten monothick yet calligraphic calligraphic
follows the calligraphic follows the cutnip stroke cutnip stroke
devanagari stroke cutnip stroke devanagari stroke

angle

angle




From formless arises the form
-Vastusutra Upanishad

No letter should take itself seriously,
none embellish or adorn itself.
- Otl Aicher.

The demands of the visual presentation are,
so as to speak, already

embodied in the context.
- Helmut Schmid
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The process of type design, defining design brief

the letterform arises out
of the predefined context



The idea/ collective attributes

The essence of the typeface



The visual form and framework

The essence of the typeface
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The methodology and approach

‘do and see!

Explorations to design the spine of the typeface
Defining the grid
Character set

Basic consonants and vowels

Vowel signs

Half consonants

Conjuncts

Numerals



Explorations to design spine
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Font generation

Glyph tests



The grid explorations

Exploration1
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Urdhwarekha

Shirorekha
Skandharekha
Nabhirekha
Janurekha
Padrekha

Talrekha

Urdhwarekha

Shirorekha
Skandharekha
Nabhirekha
Janurekha
Padrekha

Talrekha
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Condensed
, Unbalanced
Awkward curves
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The grid- Kimya Normal
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Vowels (Y )

Consonants (o511 )

Short 'i' ($) combinations

Long i’ (3) combinations
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Short 'u' (2) combinations P g ] Y o] J 6 5 & §
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Matra ( 311) combinations
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Matra (1) combinations ST @1 ST ©T 511 AT BT 3T ST 31
Ar gY@ gy A7 2 3T 37 &f Ul
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Half consonants &QC_ 3 5633
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Kimya Normal characterrstics

Matras that fit onto all basic consonants, jodaksharas (combination of two) and conjucts

[ T TFef T OIf &1

The ukars do not hang abruptly but are placed onto each consonant

QURY

The typeset includes conjuncts rather than having linear conjucts

Y & &R X




Spacing

% f&7ar Ivar & FEX ofd
BT Jadl HAT FRON 3] Jfe
&7 ©& S1dlell Alelds <l &1
q Jddef 3T Har 11T febdr
fGATd oTTHCIT fIard Jal HTAT
BTDhT GTQl K fevdr god]

Q7 A& ofdel BT Jadl Hell
QRO 3] T &7 B& STalell
Jadr HAT IR0

Kimya Normal6

Tight intercharacter spacing

Loose word and line spacing
Words appear seperate

e 83T SRaT ¥ HER old
BRI JadT HAT FIROT 3] AT &7
& S{1dTell HIeldeT Clb &l J d
dqef 3far a1 TordT fobdr fedrd
CITHCT fIaTd HaT HIAT o]
BT Jad! HAT GRUT BIbT FIa]
el feear Jar ga¥ HER ofhd
BT Il HAT QRIT

Kimya Normal9

The words are beginning to appear

but sentence formation is weak
because of loose spacing.

], TeaT SRAT &3 F&R ofef T

JaaT HAT QRO 3+ 3T BT B& SqTel]
AT C1b &1 gt 33T T ISt
fobdT T SATHAAT faid Har ATAT
PBIehT GIaT e f8ar saT e &R
el BT GAdT HAT GIROT 3+ ST 8T

WG 3 1dTelT HIIde T @ld [ 33T
JTSTT {50 AT ATHAT fAaie T
HTHAT BIbT GIaT Fd [a3aT §aT Jav
SR oG BT JadT HAT GRY]

Kimya Normal13

Both word and character spacing
changed, sentences start appearing
with minor matra spacing problems.
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“Modern machinery should be
employed to make letters whose
virtue is compatible with their
mechanical manufacture, rather
than exact scholarly resurrection”
- Eric Gill,

An essay on typography.

ol U3

The vision and value of the project

The value of this project has
been the learning involved in the
process. It lies in the newness of
approach and the possibilities
that this approach opens up.

Multipurpose

spine can assume any
character to suit any given application.

Emerging possibilities

o [he



The typeface matrix

Normal (N) Bold (B) Oblique (0) Rounded (R) Decorative (D) Scary (S)

Matrix for creating possibilities of typefaces from the same spine

Orignal A B @ D E F Ml 3:| $ @- 2;' q ;-]
Bold i i

font Normal Obligue Rounded Decorative Scary NN NB NO NR ND
A A+A A+B A+C A+D A+E A+F Bold
Normal
BO
B B+A B+B B+C B+D B+E B+F
Bold 87‘ a‘ &' H E” 67
Oblique
C C+A C+B C+C C+D C+E C+F ON 08 00 OR 0D
Oblique
Rounded 3‘ g W Tﬁt" ap
D D+A D+B D+C D+D D+E D+F
Rounded RO

Scary
E E+A E+B E+C E+D  E+E E+F
Decorative
F F+A F+B F+C F+D F+E F+F Decorative
Scary e 6

D.0 DD




Exploring possibilities.
Kimya Normal




A new beginning...
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