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INTRODUCTION

Books are the most important medium for communication,
which can be preserved for centuries. Thus one book
serves many thousand people. But to a designer besides
the matter contained books have much more, as we have our
anatomy and personality, the books also have their own
anatomy, identity and personality. Some old and rare
books have quite an interesting appearance as the sise,
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ADUIKARANA RATNAMALA PRARA
GRANTHA SANKHYA - 10

MBHA
(1780)

i3 P€ s layouts, the typography, the illustrations are

all quite exotic and fascinating. This study has been
done at the Library of the Asiatfc Society of Bombay
which is one of the oldest Libraries of our country
with a fine collection of many old and rare books.

The Asiatic Society of Bombay was born as the Literary
Society of Bombay in 1804, in a meeting in the government
house of the day (presently the Haffkine Institute).

Its first President was James Macintosh.6n the 26th

of November 1830 the society occcupied its present
premises at Town Hall rooms an imposing land mark

at Bombay. The first Indian to be admitted was Manekji
Cursetji in 1830,



The library has about 7,50,000 books as it has been
receiving copies of books printed in Maharashtra from
1867 and is also the depositary of Indian books from
1954 in all the 14 Indian languages from publishers

all over India. This library has a fine collection

of rare, beautiful and contemporary books documents and
manuscripts in many foreign and Indian languages.

Over the years the technology and desighing approach

have changed, thougbprinting the paper, the reproduction
quality is better now, yet the old books inspire a designer
to be flexible in his approach a; some were quite ornamental
and some fully handwritten which gives a Spontaheous

layout. Others have elegant and high quality illustrations
with interesting margins and layouts. In some books the
first letter of a chapter is very large and highly ornamental
which is at present making a comeback and some have
interesting dimensions.



OBJECTIVES

In the old days very few copies of the books used to

be printed. A lot of attention was paid to each page
from the printing to the binding of the each copy.

to and were generously ornamented unlike todays books
which are mass produced. The beautifully calligraphed
manuscripts of which only one or twa. cgrics were produced
are unique, and makes them extremely valuable and
personal. Thus these demand stud} and analysis for
public information.

The objective of this study is to analyse and document the
various elements used in the designing of a book and

the interrelationship between these, by which particular
effects are obtained. The matter contained in them is
not taken into account. The elements being typography,
spacing, margins, text heirarchy, decorative borders,
illustrations and their technique etc. used in those

days.



This is a deeper study meant for the designer as

well as the common man on how books have been designed
and is meant to provide the designer with insights

into book design elements rather than treating these

as part of the book. For example a slight change in the
line spacing, type size and weightage, agddition

of decorative border or ornaments drastically change the
look of a page. This also gives additional information
about the designing of the book in addition to its

content for the layman. The books are very rare and are
not easily accessible for study. ~ Hence the aim of
this project is to provide information on the design
elements and its treatment.



BOOKS ANALISED

For the study fifteen books have been chosen

They are :

1.
2.
3.
4.
Ve
6.
Te
Be
9.

"10.

il.
12,
13.
14.
15,

AVLI GELL II

DELLIMPRE

DICTIONARY OF THE LATIN TONGUE
HOLY BIBLE ;

PANINI GRAMMER

VITE

FISHES OF INDIA VOL I,and II-
MEMORIES DU CARDINA DE RETH
RAMAYAN VOL III

MAHABHARAT - ADI PARVA AND SABHAPARVA
BIRDS OF ASI&

PLATONIS OMNIA OPERA

&S
Gy

i
I8 7%

1830
1850

ADHIKARNA RATNAMALA PRAHAMBHA GRANTHA SANKHYA 1730

ASTRONOMIDE MUNDET SPHAERA
TYPOGRAPHIA OR THE PRINTERS MANUAL

18321



These books have beéeen choosen for their interesting
looks and layouts, some have peculiar sizes. They range
from the massive 'Birds of Asia' size of which is -

5% cm x 36 cm vertical (closed) to the 11.5 cm x 6.4. cm
vertical (closed) format, Typographia,




DOCUMENTATION METHODLOGY

» The books have been documented with respect to :

. 1. TFitle
2. Year of ublication
3. Language
4, Size - dimension
©., 1Typographical details
.a) Jdeptifipation of type face

b) Letter spacing

c) Word spacing

d) ‘Line spacing

e) Caps, Drop letters, Lower case and Italics
Layout

3

a) Symmetric/Asymmetric

b) The border

c) The grid

d) Printed area in a page
e) Ornamentation

f) Single page margin - Gutter space etc.
g) Golden proporation

TYPOGRAPH LA V0!I
1821 i) Margin notes, Foot notes




7
8.

10.
11.

Details of illustration technique
Paper used and binding

Printing method

Some interesting page layouts

Any other interesting observations.




CONCLUSION

This study helped me in understanding different
elements used in a book and their relative importance
when they are composed together. This visual

analysis of the book takesa designer or a reader
deeper into the anatomy of the book apart from the
content. also makes the reader aware of the different
elements used in a book and their importance in giving
the heirarchy of information. e
This area of study had remained totally untouched and
this might encourage museums, archives and libraries
having old rare books to use this methodology to
document old and rare books and manuscriptse.

&



KEY WORD LIST

Gothic style
Roman stylé
Justified Text
Left align
Centre align
Letter spacing
Strokes

Word spacing
Pica

Point

Line of Golden proportion
Golden oblong
Shape harmony
optical centre
Rhythm

Margins

White space
Facing page
Gutter

Inner margin
Outside margin
Border

Initial letter
Drop letter
Inverted pyramid
Type harmoeny
Leading
Grnamentation
Line spacing
Facing pages
Left hand page
Right hand page
Layout Format
Illustration
Lithography

Of fset printing
Letera press printing
Calligraphy
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DOCUMENTATION OF TLXT AND IMAGiiS FROM RARE BOOKS

PART TVO

In this portion of documentation,I have followed the
methodology to analize books that were reffered to,
as in terms of Title, Year of publication, language,

Bize- dimensions, Typographical details- Identification of

type face, Letter spacing,word spacing,Line spacing,
Caps,Brop letters, Lower case,and ftalics.Other than
that it followsas Layout, Details of illustration

technique, Paper used and binding, Printing method, .

Some interesting page layouts, Other important or
interesting observations.
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‘DI COSIMO ROSSELLI

PITTORE FIORENTINO.

Molte p;sfmc. sbeffando, e fchemendo altrdi, fi pa-
L fcono &' un’ ingiufto diletto che il pia delle vol-
te torna loro in danno, quafi in quella fefia manicra ,
che fece Cofimo Roffelli (1) tornare in capo lo fcherno
a chi cerco di avvilire le fue fatiche. Il qual Cofimo,
febbene non fu nel fuo tempo molto raro, ed eccel

te pittore , furono nondimeno I opere fue ragionevoli.

Coflme mediocre Coftui nella fua giovanezza fece in Fiorenza nella Chie-

nell” arte della
pisture .

Sue pitrure in
Firenge .

fa di S. Ambrogio una tavola, che & a man ritta entrap-
do'in Chicfa: e fopra I' arco delle monache di S. Ja-
copo dalle Murate tre figure. Layord anco nella Chiefa

. Servi. i Firenze la tavola della ¢ diSan-
u«Ba:bar,n&%{ 10 cortile y il -éggezl’hen;ﬂin
Chiefa, lavord in floria, ¢ il Beato Fi-

_ lippo piglia I' abito noftra Donna. A’ monaci di

Ceftello fece la tavola dell’ altar maggiore, ed in_una.
cappella della medefima Chiefa un” altra: (;) ¢ fimilmen-
te

i antiquario molto flimato el fecolo paffto fice
0 ‘....“’“'ﬁ‘;‘.-';‘.",” o ofases I .aqaﬂ dells fus famiglia da! qus-
§o" tferd appariec. che Cojimo fi figlimolo di’ Loreno di Filipps di
it P orfe it cognome 1 fus famiglia . g ol
;gILlo S Lok e fu pittore , ¢ da effo. difeefe un_Maireo, che
B lia ¢ e iefs« Nl prowocollo” di fir Beredetro di Niccolb da
TRoncra efons nell arcivio enrale i riene [l : ot
s Dhilipps de Roffelli_pictor populi . Michaelis Vice-
dominorum , che ka per moglie dominam Catharinam filiam olim
swunici Papi populh 5. Nicofai wlrarnum

() 1e piruare di Cel fon tutte difperfe per fere flata rifistas €
ornata di nkove quella Chicfa. 2

Title:- VITE
Du Piu Eccllenti
Pittori Scultori Ed Architetti
(ITA 708.5 Vas-Vit 81160 asaitic 1ib bombay)

Date;- 1771 Language;-Italian
all about well known sculptors of the time

Sizej;- 15.2mm x 10,1lmm x 6.3mm closed vertical size.

TypographiCal details;~ typeface used,Roman ﬁide for the
e —— - text and condensea italic for the
marginal information
Main text is in 10 pt U+*1l, box alli
gned and fcot notes and margin note
are in 9pt U*L, giving no space bet
ween the linesj,other than bare mini
mal needed., The ligatures occur
when separate characters are type
set particularly in case of F and
F and F-T,F-L and F-B.
In page the line length measures
25ems.and
And each page contains 25 lines
of 10 pt of this font (Roman wide)
and 1t measures 53%.5 ems.




Space between the words 0.8 ems seems to
be 1little more compared to the 10pt text
composed in this font.

The printed area of a page measures

27 ems x 38 ems vertically wuich include
VITE ™

AN IU N1 WU WCIUPU HIOILO T4ro, €a
s furono nondlmeno P opere leC ra. Page layout..kach page has got healthy

la {ua glovanezza fece in Florenza r  mereins which counter balances the grey
.mbroglO una tavola, che ¢ 2 man r; mess that is of the text,from the top ma
cha: e fopra la arco dCllC“ monache rgin measures as L ems:frm;u the right

> Murate tre ﬁgure Lavoro anco n¢ is 8 ems, from the bottom it is 10 ems
.plll' dj“?ircnze la tm{ola della ca p‘ and contributes 6 ems to the gutter space,
a, e nel g:imo cortile , innanzi cge 4
wvord in frefco la ftoria, quando il | .
y ¢ SEN : ; ; A very pleasing layout which has made a
lia I ‘A‘hlfﬂﬂdﬁnl-nnﬂ‘m» Donna . A’ come back in present book and mag design.

s text, margin notes and foot notes.

On every page margin notes appear - left
alligned and 4.7ems measure through out.

Some important observations;- The begining letter(drop letter)
is of 27 pts and alligns with the two lines.

And the illustration of the concerned
person appears at the rj_ggt page all the
time at the beginning of the chapter which
starts from the left pzgee.



The portrait of the persons are framed
well and is a work of master lithographers
it has portrait which has ornamental

framing and has angel on tope.



Title:- VALMOKI RAMAYANA
(ori 89121,val-ram,-asiztic library bombay)

Language:- Sanskrit

Size & Bimensions:-
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This book is of horizontal format
measuring 36¢0mmX140mm, and carries
401 pages in two chapters,where the
First chapter contains 241pages and
the Becond one cantains 154 pages,
thus making the thickness of the

book ascSomni.

Page has a Left margin as 25mm

Right margin as 35mm and at the

Bottom is 20mm,it is to be observed

that Right margin is wider than the Left.

Printed area in a page is 3@5mm with
side boarde s, and when sub headings and
page ne is included,it measures 345mm.

It is to be noticed that boarders are
flush cut.

Text proceeds in typical palmleaf style
layout with box allignment and horizontal
opening and with the gutter space as 28mm



Typographical details;- Font used inthe text is Nirnaya

RAMAYAN

mfwfaamEm 1 swHifas: safsaiafaz: | gt e nm

faeRaSm m&mﬁ&m 03347 "wnm.
rEagmiag e ll dm WWIf«""Z 0% 1«13 A341973
n N AR IEANHEIAAT: AT 0 AL HE R
£ ammﬁ"iﬁﬁl FAMATIZEAL: | AHAF
FIASAM: 1) ammﬂmmmqna SEIGCIRAR

ELAR L IE STﬁﬂﬂﬁﬁl’lﬂ‘Wﬁal N

‘ nqmma—rzﬁ I wmﬂm F{F{ﬂ‘ﬂ 'nrmvra

1 1| aifeEafitETETYEn Y wfagiaziaae: W& o TEEs

sagar, 32pt Bold with bigger x height
and has no extra leading between

the lines,yet there is enough white
space inbetween.

Subnotes appear in 24pt light,subno
tes and main text make around 14
lines The line width of the main
text is 63.7 ems box alligned;

the rjotes have 68 ems as the width,
thus the notes and the main. text
can be easily differgntiated,

apart from the variation in the poi-
nt size.The first page of the
bookis printed in twicolours

that is red and green and witha

thick and thin rectangular border.
Title of the chapter which says

"atha Valmiki Ramajanay yud kanda

prarambh™is place centrally allig
ned to the border,



Other important observations;-

The first page of thexbook has a
slender line illustration depicting
a war between Ram Laxman and Ravan
Another illustration is seen in the
second chapter depicts the sceme of
Sita going tothe Valmikis ashram.
In both the cases the picture area
is 294mm x 1l17mm.

One page consists of two opposite
leaves which make one full page ana
numbered accordingly, this kind of
page setup and text treatment takes us
away from the conventional book page
layout and gives a feeling of the anti
que palm leaf manuscripts.This can

be even usec as abasic grid todaye.
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