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INTRODUCTION

Typography, the printed word, is one of the
. most important areas of communication and
is a fundamental functional vehicle forx
transmitting ideas.

Typography may be defined as the art of rightly
disposing printing material in accordance with
specific purpose, of arranging the letters,
distributing the space and controlling the

type so as to achieve maximum readers compre-
hension of the text content.

Typography was used earlier as just a way of
printing a text matter with more emphasis on
bringing the conéent matter in a more compre-
hensible way. But in today's world, typography
has acquired a much wider sense - A visual
sense. Typography has become a medium of
visual communication.

Typography has also become a form of visual
art with the Dada movement and lately the
onset of concrete poetry, typography has
acquired a new dimension in the world of
visual imageso

Typography at present is not restricted to
the printed matter on a page but has extended
its definition to projected typography on film,



video and T.V. medium. Computer aided
typography is yet another field that has
assumed prominence in recent times. Lasef
typography is the vision of the future.

Typography as used in different applications
have their own styles, limitations, constraints
and analytic values. Each application, so to
say dictates a different typographical
approach. In some applications, the point

size or boldness might be more important,

- whereas in others, the column width or layout

etc. might be important, in yet another, the
grey value of the printed area, and so on.

This project is an investigation into different
typographic fields with respect to different
applications and an analytic review of the
parameters of the typographic design.
Typographic samples have been collected and
categorised into different fields{to facilitate
easy understanding. The samples under each
field has been analysed with respect to the
different parameters involved. Léﬁﬂ‘\



FIELD OF TYPOGRAPHY
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Rhythmical Typography
Repetitive Typography
Movement of Typography
Serial Typography
Functional Typography
Informative Typography

Kerl Gerstner Typography -
Kinetic Typography
Variation in Typography
Cosmic Typography
Ideological Typography
Experimental Typography

Accidental Typography

Typography Bychance opeération
Typographic signs and symbols
Typography as used in other disciplines
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CALENDAR

- INTRODUCTION

There are mainly two types of calendar

Hanging Calendar Table Calendar
Calendar is used in different places according
to places it needs different types of details
on different extents and size of the calendar
is based on its place and use,

Domestic use

Less information or More information
Place

Living room/Pooja Ghar
Size

Small/Large

Kitchen Calendar

Calendar cum diary
Large size

Office use
Less information - day, date and holidays
Size

Small/Large
Size of the calendar is based on its use and
place



There are mainly five (5) types of calendar
on paper.

. One sheet - All the 12 month comes on one

sheet.
« Three sheet- 4 months comes on one sheet
« Four sheet - 3 months comes on one sheet
« Six sheet - 2 months comes on one sheet
« Twelve sheet- Every month comes on one
single sheet.

Task of the calendar is to convave every
needed information in a very easily under-
standing way. These all the points effects to
typography of the calendar.

In a calendar various types of informations
comes together.It makes it complicated and
difficult to understand. Thus to differenciate
and emphasise every information, the different

types of
Typefont - Family
Type size - Point size
Type charecter - Light,medium,

demi bold,Bold
Italic etc.
Type colour
Reversed effect
Underlined,Bracket, etc. are used.



EXAMPLE =1

Kalnirnaya - 1985

12 sheet calendar
Size 28 cm x 44 cm.
Colour-two

This calendar is design for those who are
works according to english calendar and want
to know information according to Hindi
calendar. These all the informations composed
together and given more importance and
emphasised to date according to english
calendar then Hindi calendar dates.

In this calendar the first importance is given
to the name of the calendar 'Kalnirnaya'

ii) - Date of english calendar

iii - Month

iv - Day

v - Previous and Forth coming month
vi - Information

vii - Date and Day of Indian calendar
viii - Name of the festivals

ix - Space for note

But vi and vii date, date of Indian calendar

and festival are coming with the date of english
calendar. Thus these elements comes on(v)place
according to the importance and heirarchy of

the matter,
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EXAMPLE -2
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Prayag Panchang 1984

12 sheet calendar

Colour single

Size 28 cm x 44 cm.

Language Hindi, English and Urdu

This calendar is based on Indian calendar
alongwith english calendar. It design for
religious use of metropolition people. Thus
lots of information comes together. These

all makes at confussing. These all infor-
mations are not differentiated and not
emphasised properly. Thus there is a lack of
communicative value. Considering all the above
points it can be said that it is not a good
design,

SUGGESTIONS

There are lots of variation in typefonts,
thus by using different type faces, weight
and point size, variation can be create very
easily and colours are very helpful to
differenciate and emphasise the information.
Information with the dates of different
religion can be given in different colours as
well as with the days etc.
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EXAMPLE - 2

Some element are not well placed and some
are composed unnecessarily.

The train numbers are composed near to the
other numbers of time thus it creats
confussion.

Two dots alongwith the name of the station
are composed with out any meaning.

SUGGESTIONS

»

The train numbers should be composed on the
top of the column horizontally.

Two dots should be remove.
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EXAMPLE - 4

TIME TABLE - PANCHANG

All the elements (information) composed in
same point size and same weight, but every

element is saperated by the horizontal and
vertical rulling. ¢

One problem with this design is the space
is less and information (elementy) are more
comparatively. Still it has effectively
communication values.
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EXAMPLE - 6

RECORD TABLE

This table is an examble of bad design. The
elements are not well emphasised according to
heirarchy and not differenciated and back-
ground is handled very badly. Hence elements
are creating confussion and background colour
is creating hinderence in reading.

SUGGESTION

The group of element”should be saperated by
the horizontal rulling.
Background colour should be removed.
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EXAMPLE - 7

TRAIN TIME TABLE ON NEWS PAPER

Time table has lots of confussion because of
the big spacing between name of the station
and number of time, and the same types of
information (elements) are composed very
closely without any saperation line, it

makes difficult to relate one element to other
element.

SUGGEST ION

The space between two elements should be
increase and horizontal and vertical line should

be placed in between,
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EXAMPLE - 1

All the information are well placed and
emphasised but there is no saperation between

two tables and two elements(cost of the
product).

SUGGESTION

The designcan be make more communicatable
only by placing the thick and thin rulls bet-

ween two tables and two element of same
importance,



EXPERIMENTAL TYPOGRAPHY
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Experiment in typography is the idea of
integration of form and context is expressed
in a very clear way. It was when printers and
poets tried to shape their text in order to
express themselves more clearly. It comes
with futurism, dadaism and consturctivism.

A major part of the concrete poetry is still
purely experimental typography. Concrete poem,
Visual poems, Phonetic poems, Tactile poems,
Mechanical poems, Semantic poems, Objective
poetry,Cybernetic poetry, Serial poetry,
Permutational poetry.
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L
Typographic material used for illustrative
communication.
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The image of KARLMARX is composed from writing
A - of the history of society by him. :
'\ || ROSAL LUXENBURG from her own writing on the

i Russian revolution.
il Both the pictures are an attempt to combine
“ﬁ content an image. The copy can be read at

} hitkd ! ;
@% i ¢1ose range whereas the picture can be
preceived at a greater distance,
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APPLICATION OF TYPOGRAPHY

1e
2
3.
4,
5.
6.
7.
8.
9.

Magazine Typography

News paper Typography
Book Typography
Persuasive Typography
Environmental Typography
Bilingual Typography
Projected Typography
Computer aided Typography
Technical Typography
Informative ?ﬁz*:?@ﬁhy



MAGAZINE TYPOGRAPHY
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INTRODUCTION

‘magazine typography.

39

The typography used in magazines is called
Different elements comes
together on a page. Thus autometically they
have to follow a heirarchy according to their
importance as compared to others.

To give more, or less importance to the
elements, different strategies have been used,
like -

Different typefonts, point sizes, type char=.
ecters, different gray tones, underlines,
brackets, and reverse effect etc.

- TYPOGRAPHIC ANALYSIS

SAMPLE 1

. Heading

Heading is the prominent element in the design.
Thus it is composed in a big and bolder type-
face (42 pt. Bold)

Sub-head line

This is less prominent element as compared to
head line, it occupies a second place accord-
ing to heirarchy. Thus it is composed below
the head line in smaller and lighter character
( 24 pt. Demi bold)



NAME OF THE WRITER AND OTHER DETAILS

It is least prominent element in comparision
all the other elements. Thus it is composed

in smaller point size. But the name of the
writer is prominent thus its details is
composed in 8 pt. medium and details in lighter
point ( 6 pt. light).

TEXT-COPY MATTER

It covers a large area and achieve a gray tone
thus it comes in third place in hierarchy. The
gray tone is maintained by selecting an
appropriate type qharacter.

PAGE NUMBER

It has the least prominence in the page thus

it is composed in the left bottom corner in 8 pt.
medium. Because this place will not effect the
other elements and it comes in the end.

LAYOUT ASPECT

It is center composed, Head line, Sub heading
and Writers name with details composed on the
top space of the page and a good white space
is used surrounding itto emphasise these
elements.

Layout is divided in three columns, one



R

column length is 14 pica and text line length

is 13 pica. Text is justified in 13 pica to
give box feeling to column.

EXAMPLE 2
Head 1ine

Head line is the most prominent element in this
page. Thus it is composed in reverse in
calligraphy ;

Title

Title is comes under this headline, thus it is
also composed in bigger size with reverse effect
on the top and center space.

Introduction

It is highly related with the title and the text
thus it is emphasised by composing on the right
top space with in the white bracket with 12 pt.
bold typeface., |

Emphasised Text

This text is the most important element in the
text copye Thus it is composed in slightly
bolder point then text point size and charecter
10 pt. bold. ’



length is 14 pica and text line length
pica. Text is justified in 13 pica to
ox feeling to column.

ine

ine is the most prominent element in this
Thus it is composed in reverse in
raphy £

lis comes under this headline, thus it is
tomposed in bigger size with reverse effect
top and center space.

uction

highly related with the title and the text
t is emphasised by composing on the right

bace with in the white bracket with 12 pt.

.ypeface,

sised Text

text is the most important element in the
copy. Thus it is composed in slightly
point then text point size and charecter
bold. '



Sub Heading

It is directly related with text copy.Because
all the text copy comes under it,thus it is
more emphasised them text copy by giving it
bigger and bolder point size and weight.

Then text (12 pt. medium).

Text copy

It covers maximum area in a page and achieve a
gray tone., The column width is 10 pica. Thus
the smaller point size ( 8 pt. light) is
selected, by this maximum 6 words comes in one
line which is very easy to read faster.

LAYOUT ASPECT

The page is divided into four column of 10 pica
The element is composed informally to create
interest. The overall page is given a gray

tone to differenciate and emphasise this
article among other article on other pages of
the magazine,



; ‘ NEWS PAPER TYPOGRAPHY

INTRODUCTION

Typography used for News papers is called
News paper typography.

News paper carries different news of different
importance. Thus to give appropriate importance
to every news according to heirarchy, different
type fonts, type charecters, and type sizes

have been used in it with the effect of

reverse brackets, underlined etc.
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BOOK TYPOGRAPHY
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INTRODUCTION

Typography used in books is called Book
typography.

It carries text on one subject on one page.
But there are 4 - 5 different elements coming
together according to heirarchy. Few elements
(words) in between the text and line has to be
emphasised.

The elements are emphasised in the same way as
magazine. Generally the text is composed in
a single column.
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PERSUASIVE TYPOGRAPHY

' INTRODUCTICN

#hen typography is used to create attention
by influencing the mind of readers or viewers
it becomes persuasive typography. Generally
it is used in advertisements.
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ENVIRONMENTAL TYPOGRAPHY

INTRODUCTION

This typography is used in open environment -
such as on information boards, on roads,
hoardings, sing boards of organisations
instructions etc.




BILINGUAL TYPOGRAPHY

o
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Baisakhi commemorates the day the Sikhs
were converted into a martial community by

their tenth guru, Gobind Singh. Piligrimages

are made to the Golden Temple at Amritsar,
Sikhism's most holy shrine.

In Kashmir, the Mughal Gardens at
Srinagar come alive with song and dance.
Gangaur

A fortnight after Holi, a festive and be-
jewelled procegsion of young girls carry a
clay figurine of the Goddess Parvati (Shiva's
consort) to the temple of Gauri (Parvati) for a
ceremonial bath, after which she is bedecked
with flowers. A procession complete with
decorated horses and elephants bears an idol
of Shiva, and amidst much jubilation, a mock
wedding of the gods is performed. In turn,
the girls invoke Parvati to bless them with
good husbands.

Gangaur is celebrated in Rajasthan, mainly
around Udaipur and Jaipur. In some parts
of Bengal and Orissa, a similar ritual called
Doljatra is performed by followers of the
Vigshnu cult.

Ramanavami

The ninth day of the month of Chaitra is
celebrated as the birthday of Rama, the
seventh incarnation of Vishnu and the hero
of the epic, Ramayana.

The birth of Rama is symbolically enacted
at all Vaishnava temples. At daybreak, a
coconut is placed in a cradle, and at midday,
priests announce the birth of the legendary
hero.

Tableaux called Ramlila, are staged to re-
count the glory of Ayodhya, Rama's king-
dom, and the Ramayana is reverently read

~ -through the preceeding week. In Uttar

Pradesh (where Rama is meant to have
ruled), effigies of thé demons Ravana and

- Kumbhakarna are burnt,

Trichur Purum
Kerala's most spectacular festival is cele-

. brated at the temple of Vadakkunathan

(Shiva) near Trichur. As dusk falls, an im-
pressive procession of thirty exotically
caparisoned elephants adorned with cere-
monial umbrellas circle the temple amidst
the fanfare of trumpets and pipes. A temple
idol of Vadakkunathan is perched
majestically atop the central elephant.

A dazzling display of fireworks follows,
lighting up the night sky till dawn breaks
‘over the temple.

Mahavir Jayanti

The occasion marks the birth anniversary
of Mahavira, the 24th and last Tirthankara
(master) of the Jain religion.

The day is spent quietly in prayer and
pilgrimage, especially in Gujarat, where
Jainism has aldrge following.
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INTRODUCTION

#hen type faces of two different languages
are composed together in a book, magézine or
on a single sheet of paper, it is called
bilingyal typography. Two or three consider-
ations have to be given.

Measurement of the gray tone

Text length has to be equal

Character of the type fonts of the different
languages should be same.

»



PROJECTED TYPOGRAPHY
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preserves craft techniques and intellectual tradltmns
dating back to before 9002a.d. Here,until a few years
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mediaeval science in its proper setting.
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INTRODUCTION

Typography which is projected on Film screen,
TosV. Vedio, Computer etc. is called projected

typography.
Considerations

Size of the type

Character of the type
Number of information in one screen format

Background colour and tone with type face's

colour and size.




COMPUTER AIDED TYPOGRAPHY
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INTRODUCTION

when computer is used as a tool of typography.
The alphabetic characters can be generated and

 their various attributes like height, width,
. point size, stroke,thickness, serif angle,

serif curve, cocunter spaces etc. can be
analysed, changed, transformed and character
can be remodelled in hundred different ways
with just one basic alphabetic skeleton.



COMPUTER AIDED TYPOGRAPHY

)1 of typography.
be generated and
height, width,

from R.K. Joshi, Calligrapher/Design Consultant Chairman, Visual Communication Programme, Industrial Design Centre. Indian institute of Techn y. Powai, Bombay 400 076 India
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TECHNICAL TYPOGRAPHY

INTRODUCTION

#hen typography is used with diagrams,maps
equations, etc. is called technical typo-

graphy.
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INFORMATIVE TYPOGRAPHY
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The typography is used to convey informations
called informative typography.

The contents page, calendars, time tables,
tables of records etc.comes under it.

These all are highly informative and carries
a number of information of different importance
together.

To emphasis and differenciate these all the
informations, by changing type charecter point
size etc.
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Samples collected from

Time Table = All India Railway

Maharashtra Times

Nav Bharat Times - 6 June 1984

Madhuri

Namaskar

Corporate Design

Sarita - May 1985

Lek Prabha =~ 25 Sept.1983

Vama =~ May 1985

Kumar Bharti - 10 class Maharashtra education

board.
Etihas and Nagarik Shastra -8 class -do-
Jiva shastra - 9 class =do=-

Panchang - 1985

Kal Nirnaya - 1985

Naye Dunia - News paper 1 Jan.1983
Maha Lakshmi calendar - 1984
Prayag Panchang - 1984

. Din Darshika (IDC) - 1985
VEMSR-A(ye) D A .
Graphic design for design education
L D C. Library

= Design for T.V. screen
Wkt Poster design by Prof. R.K.Joshi
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