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The most important thing about comics is that it
immediately appeals to more senses than a normal
process of reading does. To read them requires only a
minuscule amount of effort because they are a perfect
amalgamation of graphics, words, colours and a
perfect tool of expressiveness. The reader does not

have to render his/her own images since the

characters, complemented with callouts/thought

bubbles and the background are already accessible to
the eyes. The comics are therefore a treat to the

languid imagination.




