


Parents are teachers, guides, leaders,
protectors and providers for their children.

~Iyanla Vanzant



86 %

In a survey, conducted in

5 states by the Yugantar
Educational Society for The
Planning Commission of
India, 86% of women in India
experience domestic violence
sometime in their life

54 % men
51 % women

considered it okay for a man
to beat his wife if it were
(understood to be) her fault.



Adults are not the only victims



Some of the biggest victims of
domestic violence are the smallest



2’75 million

children worldwide are

exposed to violence in
home.

15 times

children witnessing
domestic violence
are more likely to be
abusers or victims
when they grow up



Inhibits the development of their brains and
affects their cognitive and sensory growth



Behavioral changes which manifest as irritability,
sleep problems, emotional distress etc.



Children may have more trouble with school
work, and show poor concentration and focus



Psychosomatic illnesses, depression, suicidal tendencies,
and bed-wetting,

These problems might escalate with time and make
them victims of substance abuse, juvenile pregnancy
and criminal behavior.



Children lose the ability to feel empathy for others.

Others feel socially isolated and are unable to
make friends as easily due to social discomfort or
confusion over what is acceptable.



Design ideas

1. Photo-Documentation

2. Short-Film






Sean Lee’s project ' Homework’
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2. Short-Film



Pre-Production

1. Story to script
2. Locations

3. Books and Case Studies
4., Storyboarding



| Title 0f The Story

The hero

Hero's world and friends

Hero faces a problem

Hero decides...

Herc sats upon the journey

But suddenly..!

Bravely, hero defeats the problem!

The End )
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Part 1: Concept
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SCRIBEMEETSWORLD.COM
PRESENTS

THEULTIMATE
STORY STRUCTURE
WORKSHEET

there, fellow seribe!

ny structure has ever given you a headache, you're going to love this
age, 2-part worksheet. It’s a trusty framework that will help you creats

ong backbone for your story.
might even want to fill it out multiple times during your writing

ess. For example, you can answer the questions, at the very beginnin
1 you first think of your brilliant idea...and then later, after you've do

» research on your story world.

o answer every question. That’s okay. Write
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nore screenwriting tips and story structure secrets, make sure to vis
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1 van much success on your writing journey.

Part II: Structure
Inciting Incident
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Re-working on the script ideas
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1. Lego block with blood stain
2. Biscuit factory with data

3. Photo

Ideas
4. Three people discuss about making a film
5. CC to child in-box

6. Children playing home-home and emulating their parents

7. Child making money out of parents fighting



Story?2






Patrick Stewart and the audition scene

“It was so pronounced with me that when I became a
professional actor, the one thing that I could not perform
were acts of violence or even being angry or violent, I

had to fake it. I was so afraid that if I did not fake it, that
something would spiral out of control and I would once
again be possessed with feelings that were destructive’”.
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Cricket scene

The scene of him watching a perfect family playing cricket
was added to establish his longing for a perfect childhood

and loving parents.
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Dialogue reading and
final corrections



......

SNEHA
Rahul! Rahul! Kya hua tumhe.(Tmn n’f‘h“ o K
thik to ho nay x :

RAHUL
(kuch bolta nahi, abhi bhi shock
main hai)

: SNEHA |
X (Rahul kuch to bold) g Mo § Jetl 1ng

RAHUL
(uske hath ko jhatak deta hai) tum
Jao, mujhe akela chod do

SNEHA

pakka, W@ will—be—atright? Q- }‘, Nl

RAHUL
haan na bola to ek baar. el ntilig

realize karta hai 8iits not : ; e
right) Sorry. but i want to be gﬁj @Uj} eT 3L o
alone right now. ( ye bolkar wo G

teji se bahar nikal 1ags Lad

EXT.EVENING. ROAD

“ahul ko samajh nahi aa rha ki abhi kya hua. Hadbadate hue
har nikalta hai. Uski aankhen bahar wali duniya ko dekh
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Addition of scenes during shooting

Scenes of Rahul meeting the girl who takes him to
audition and his self-talking monologues were added
to establish the character and its life more deeply.









1. Rahul’s childhood home







2. Rahul’s current room







3. Cricket Scene







4, Drunk narration




5. Emotional narration




6. Cafe where Rahul works




7. Auditorium for audition scene




hﬂﬁ%ﬂﬁ film directing
CINEMATOGRAPHY shot by shot

MOTION PICTURE }
FILMING TECHNIQUES - :
|
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3. Books and case-studies
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Film- Parvaneh

ACADEMY AWARD® NOMINEE

PARVANEH

A Film by Talkhon Hamzavi
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1. Auditorium scene - Rahul and Sneha




2. Auditorium scene - Audition
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3. Flashback scene with parents fight
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4, Cricket scene
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5. Last scene at Rahul’s room
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Production

1. Equipments
2. Costume sand make-up

3. Set-design and lighting






1. Lights
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LED 1*1 (Bi-Color) LED 312

LED 96




2. Camera body

D310

Nikon D3100

Canon EOS 6D



3. Lenses
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Canon EF 24-105mm f/4L IS USM Canon EF 50mm /1.8



4. Sound recording

Rode VMGO

Video Mic GO
Lightweight On-
Camera Microphone

Super-Cardio

Z.oom H4n
4-Channel Handy

Recorder

Boom Mic kit



5. Custom-made Light tripod
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Post-Production

1. Dump, edit
2. Sound

3. Color Corrections



Publicity

1. Social Media
2. Website
3, Teaser/trailer

4, Posters






