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It was however Albert Camus, in The Myth of Sisyphus, who defined
Absurdism as an “ism”.

He states that life is an absurd concept in itself since the only possible
purpose to life eventually seems'ta be death. Thus suicide, which is
a solution to the futility of livinggaulife without purpose, is a means to
quicken the resolution'of one’s/ulfimate fate, Camus however claimed
that suicide is not a worthwhileselution since life is absurd, and it is
even more absurd to counteracfiflnstead he says one should accept

the fact that one lives in a worldWithout purpose.

Albert Camus
(Augusti24, 1899 — June 143 1986)
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= The year 2006 marks the twentieth anniversary of the death of Jorge
Luis Borges. The Argentine writer is considered/one of the most prolific
figures in Hispanic literature and is well known for his short stories and
essays. He was born Jerge Fraricisco Isidoro Luis Borges Acevedo in
]899 in Buenos Aires.'He wasdbrdught uplin a bilingual household,
Eng to the diverse origins o arents (His father was part Spcn-
ish, part Portuguese, and half | ; his mother was of Spanish and
possubly Portuguese descent), & as reading Shakespeare at the
age of twelve. His childhood was'spént across Europe, where he learn
French, initially with some difficdliyg@ind then Germcmg by himself.
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M The story proposes the absurd. i at the literature of an imaginary
world | might one day overwhelm the real éorld and by that act, convert
the real worlds to the imaginary worlds of Tlén, Ugbar, Orbis Tertius
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With an introduction by Adam Thirlwell

afka and the Absurditiesin Franz Kafka’s writings appear in all shapes and sizes.
The Metamorphosis sets'its absurd premise from the very first line itself.

absurd The later part of this document contains a more detailed description of

s surdit:in Kafka's texts tend more

thisistory. To a certain degree, th
ic. Inthe short story In the Penal

towards the bizarre than the f

Colony, Kafka describes to us ible and elaborate machine built

specifically to inflict excruciati onto condemned prisoners. The
Bed, the Designer and the Har-

device is divided into three pai
row. The prisoner is strapped in bed while the Harrow, consisting
sentence (”Hoaur thy superior”,
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GALAXY
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“The'Hitchhiker’s Guide to the Galaxy is the most popular
known reference work in the Milky Way, for two reasons: it is in-
expensive, and it has the words Don’t Panic written on it in large,
friendly letters on its cover. It is & galactic best seller everywhere
excepton the backward planetéa hth, where they still think digital
a.“Ford Prefect is a field correspon-
tth and fully aware that the Guide
Hfriend is the unassuming Earthling
Arthur Dent. His borlng life in the West Countryis changed one
morning when Ford alerts him thathe’s actually fromssomewhere
near Betelgeuse and that they ha 3 to get off the planet before it's
demolished. Indeed, an alien rac -'o bureaucrats called Vogons in-

tend to destroy Earth to make \way for a *hyperspace bypass’.” !

The Hitchhiker's Guide_to the Galaxy is steeped in absurdity. From its
basic premise, described above, to offbeaticharacters and incidents,
the story revels in surprising the reader. The absurdity is ‘also woven
intg the language, with sentences like, “and then suddealy, nothing
continued fo happen”. ==
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HARUKI MURAKAM

“Authar .nf The Wind-Up Bird Chronicle
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Murakami’s stories deal with a recurring theme of alienation,
isolation and loss. The characters dre usually detached and aloof.
Absurdities occur sporadically, without warning through his stories.

Forexample, in Sput&%Sweeth f, Miu,%e of the three primary

characters, is trappediin a Gia in a fair she visits. She ends
up'ipying on herself in her ho the hills and sees herself with a
man in the house. ; '
After the Quake is a coll
pan after the 1995 Kobe earth
ries from thisycollection is Supe
of this story, Mr.. Katagiri is conff@nted by a standing, talking frog
who insists on being referred to@5™Frog” (not Mr. Frog). He tells
him that he needs his assistance in fighting “Worm”. A dangerous
subterranean creature that will cause an earthquake in Tokyo. Kata-
giri eventually misses the meeting to go down and fight Worm, but
is later met by a scarreéd and battered Frog,i who tells him that the
earthquake has been averted and that Katagiri had helped him in
hisidreams. The battle,’he explains, occurred on the plom_@mc imagi-
nation, g%(otogiri could help Frog without physically being there.
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