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Abstract

The project aims at designing a visual system
for a set of books on a subject with each book explor-
ing a different faucet of the subject. This is a set of
books on Marathi Poetry compiling works of six poets
having different styles of writing poetry. The set is cre-
ated with an objective of system design in book with
exploration in design and typography.

The set overall expresses the marathiness and
poetic quality of the content. Variations in the system
in terms of grid, typography and overall look individ-
ual book express its own content still being a part of
the set.
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Objectives

My liking for typography leads me towards exploring
it in several ways. This is an attempt to apply the
study and experimentation done till now in a commu-
nication media.

Prime intention was to do a book design project.
With in the gamut of graphic design, book design is a
quite complex design activity.

The objectives of this project were to study the appli-
cation of System in Graphic design, exploring a new
subject and presenting it.

Information structuring, appropriate presentation
methods are the crucial aspects in a communication
design project.



Defining problem

What is standardisation in book design?
Standardisation is application of a system that defines
all the parameters to be followed design process.
Standardisation in terms of book design would mean
specifying the structure and all the aspects that create
the final look of the book.

Final form of the book is the result of following the
instructions specified within the system.

Creating 'Publishing standards for a Marathi pub-
lishing house' was the direction chosen to understand
this problem

Obijective of standardisation

Creating a visual family within all various books pub-
lished form a publishing house. Optimizing the
process of designing and producing books.
Maintaining the structure of information on the cov-
ers, spine the same.

Aspects of standardisation
The elements that can be standardised in a book.

1. Book format
Books are classified in several formats based on follow-
ing factors

Size of the book

Volume i.e. number of pages

Production process like Prepress, Printing, Binding,
Packaging

Materials like Paper, Inks, Cover, Lamination

2. Overall look

Grid for the whole books or for specific sections
Layout for Cover, Flap, Spine, Back, Inside pages
Typography Type face, type size, Leading, Indents,
Bullets,

Titles, Subtitles, Copy

Page numbers, Quotes, Bilingual text

Colour scheme

Images Size, Tone



Advantages of standardisation
at various levels of the journey o the book

1. Publisher 4. Library
Sell more books Quick function
Faith in the content Good cataloguing
Consistent visual look builds visual trust Quick Identification
Identification of books easier
5. Reader
More profit Enjoy reading
Books can be sold in set Enhanced look
Use of added reputation prices can be increased User friendly design
Easy referring back

Reduced cost of Production
Production time reduced
Production cost reduced by placing bulk orders of materials

2. Distributor
Efficient Sale
Increased demand
Increased profit margin

3. Book shop/ Exhibition/ Show
Quick sale

Visual familiarity

User friendly design



To study method of standardisation in
existing publishing houes case study were
done for Penguin books

Design elements that are standardised
Book Sizes

Front and Back Cover layout

spine treatment

logo position

=
g
m
>
(=]
-

Tl N 1 Bawiachler

The I

| SUSHOBHA BARVE
|

|

RNHEA]
STREAMS

Pl ke ' Fiown
[ RTERT
e il

Muktere, Tefepraph.
Probably the best -t intretion e the gl of
ia
Michand P, Fovming S
s b e

A . |

bk, s 4 S by 8 o o s
[(Sp R R P
[ —p——

g e
ik e ol by ol e i b v o ek
s ey e e e e e, e
el el B e e el
oy 11 o B e, e
e e o b s e

o 1 sk b

¥ PRHOLH DS
ey
a1
o it it

THE BEST OF LAXMAN T OF LAXMAN

_THE BEST OF LAXMAN THE BEST OF LAXMAN
The commen man meet (he maarri smmon man watthes ericket



Frigomien
MNIRTZACH)

Modern Library

Hard bound seris:
Classics, Biography

Cover layout, spine treatment,
title page, typeface used all
over the book and tone of
images is standardized
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Redefining the problem

Standardisation while creating publishing standards
looks at setting values and following it throughout the
production of books. This system is created with the
intention of creating a visual family, optimize the pro-
duction process. This process is required for a publish-
ing house that publishes books from different places,
from varied cultures but under one identity and name.
Unifying the structure and look of all the books is the
focus.

But in this process identity of individual book is lost.
Though the system has subtle variations they are not
sufficient to give real character to a particular book

depending on its subject.

A design project would demand exploration and ful-
filling all the objectives set.

Obijectives set

Book Design

Structuring a given information
System design for book

Typography

Order in Typography

The objectives set at the begining of the project were
getting fulfilled partially. Hence standardisation was
looked from a different point of view.

System that is designed for a set with individual com-
ponent having expression of their own but still a part
of the group. Standardisation defined for designing
the over all set for the subject and the variations for
the individual components.

Refined problem statement was to design a set of
elements that belong to the same family but have
different expression of their own.



GINKA art and culture magazines form Japan designed by
Kohei Sugiura follow the standardisation and variation.
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Cover design based on grid, each
cover differs within the system of
grid but still remains a part of
the Ginka family

Images bring out the content and
its weight in the magazine

No attempt to create one single
image

Multiple focus areas
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Final project statement

Marathi Poetry was selected as a topic to design the set
of books. Poetry offers a wide range of subjects within
itself, thus each book from the set will be devoted to
one kind of poetry. With this varied range of topics in
a family, the objective of designing the set and indi-
viduals differently is achieved.

Poetry being a sculpture of words offers scope for
Typographic exploration.

Final project statement:

“Book seris on Marathi Poetry:

Exploration in Design and Typography”

Understanding and analysis of Poetry

Every poet has his own point of view in looking at the
happenings around him. His poetry is a result of the
inspiration that he gets from this observation.

The poems get an identity of the poet because of his
point of view, and that itself differentiates his poems
from others.

A brief analysis of the Marathi poetry was done with
the intend of selecting poets those are sufficiently dif-
ferent from each other interms of subjects, style,
expression etc.

Basis of selection

Marathi poetry is been written for over thousand
years. Over this period society has under gone a dras-
tic change in all its aspects like communication, its
need and form. The language, social point of view has
changed which is reflected in all forms of creative
expression including poetry.
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Selection of poets

1. Sant Tukaram

Sant Tukaram is a prominent saint from the 'Bhakti
Sampraday' (worshiping tradition) who lived in 17th
century.

His writing is popularly called as 'Abhangs', which are
outcome of his devotion towards the god.

With very simple words and construction abhangs
preach about enhancement of society.

Removing social inequality, total dedication towards
ones work and belief in the supreme power governing
the world are some of teachings form Tukaram's
abhangs.

He has used several metaphors from day to day life to
explain these concepts. Because of simplicity and rele-
vance society accepted his words as their own words
thus making them common at the same time truly
divine.

* Vishnupant Pagnis casted as Tukaram
from the film ‘Sant Tukaram’ (1937) by Prabhat films

2. Bal kavi

Trimbak Bapuji Thombre popularly called as Bal kavi,
is nature and children's poet and belongs to classical
age of Marathi poetry.

Balkavi's poetry revolves around his own way of look-
ing towards the world. His poetry mostly portrays the
happenings from his past life.

Love and beauty are broadly the topics on which his

poems are based on. All the expression in his poems is
from the happenings from nature. Balkavi's poems fol-
low all the conventions of the classical style of poetry.

14



3. Kusumagraj
Vishnu Waman Shirvadkar popularly called as
Kusumagraj is from the modern age of Marathi poetry.

Kusumagraj's poems focus on the social, political, cul-
tural and historical subjects. He uses metaphors from
everyday life to express his feelings.

Thus simple day to day life concepts are abstracted in
his poetry. He sheds a new perspective to look towards
life. Kusumagraj's poems follow conventions of
Marathi poetry.

4. Namdeo Dhasal

Namdeo Dhasal is the pioneer of the Dalit poetry a new
movement in Marathi poetry. Dalit poetry is known for
its unique style of presentation and the subjects those
are addressed. Namdeo Dhasal has set his own style of
writing poems without following any conventions of
the classical poetry.

Dalit poems shed light on the life of the downtrodden
and oppressed people from the society. It's a revolt
against injustice to this class of the society.

The words and language used in these poems is directly
from the class of society which is he is talking about.
Thus the poems have an expression of disturbed state
and anger.

15



5. R.K.Joshi

Raghunath Krishna Joshi pioneered the visual poetry
in the Marathi literature scenario. His visual poetry
consists of concrete poetry, calligraphic poems, sound
poems. He has written the poems for a particular typo-
graphic expression.

5. Arun Kalwankar

Arun Kalwankar is an artist works in his painting on
subject like spirituality and human beings. In the
same context he has written poems which are repre-
sented by paintings. The process of painting and writ-
ing poetry is simultaneous

16



Designing for Poetry

Poetry is the manifestation of the creative talents of
the poet to explore a particular subject with or with-
out a structure of given rules. While doing so a partic-
ular thought is expressed in the poetry by choosing
letters, words and phrases meticulously. He desires a
particular effect to be created after or while reading S e
the poem. Poet uses several ways such as abstraction, = =R =g T
use of metaphors, simple narration, dialogue etc. that TR S
creates a visual picture or a mood in the mind of read- it L
er while reading the poetry. e e et e
Designing a communication media for poetry involves Torelt S, e e
several levels. S S, T
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1 First level is to simply put down the letters,
words and paragraphs as desired by the

poet. The proper use of space to take a
pause or to maintain the rhythm is essen-
tial to communicate the poem as intended
by the poet.
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Second level is when the visual imagery appearing in
the poem is represented along with the poem itself.
Usually illustration, caricatures, paintings are the
mediums used to create these imagery. Illustrator
chooses a style for the illustration that will communi-
cate the content of the poem. Generally visual repre-
sentation of the metaphors, abstracted image of the
content used in the poem is the content of this illus-
tration. Pictures point towards a particular meaning
and help reader understand the poem.

18



The tree writes volumes of non-readable yet writable text
on the empty expanse of space ajgund them.

O:_<zimoocaqmwgzm:_:ocm”
<<_.5m:c<§m3o=mm8::<3@.
Mountains are frodgn marks on ZWmm::.

It takes :ﬂocwmswma rs to wri

sygh epics.
The winding paths gréSritten miw_,.%
Flowing wmﬁ_. mMo intertwin W
In the sea W. :W: n. m W
A streak o@ﬂmﬂvw_o w% natural surface m&om,maz
In order to acheve its fregverse on the face of Mother Earth.
Ploughing is meQ of line&f writing. W
Only then seed thought mﬁﬁw,
Travel leaves footprints as marks.

arly morning

en by a tree

T8
£

ised

i)
The act of writing is performed i_r_:«m<m_»m,m‘ After a Smm
the writtenfext %wwuvmm%i that mvm-mn matter.

e rest of life

T g s
i

W

16, &0

835
The act of priting for the e of writing is significant in the £ame way,
as writing Wz _mzw smmnﬁ expected to result into 832:5m concrete.
Such wri marl veZthe body of the Mother Earth m:m the cast

expanse of Wﬂw«@: ‘rmﬁo_n mdmam:m the real
e

c@h_ES_ identities.

as m m_a,m? o_m:m no__mo:cﬂ_wmm of these marks
o

Such indiv] 4Fks!

T

as writabl s still unr &m v«.ms.m Emmmw‘@_am: eye and the
mind. U 28 g | &

Such texts,floating all around us woul acmoym_:.,w:,\:ozamiw_.
treatises, which the new greéh breed may m<m~m:m=< be able to see,

read, experience, making them ‘environment literate'.

1R
r.k. joshi,
mumbai
21 nov 1996

Third level is where text itself is represented in the

form of the visual metaphors used in the poetry. Here
the image communicates the subject and text

describes the poetry.

4

With the use of calligraphy text is given a particular

Forth level is where the poem is represented with only
pictures. The content in the poetry is abstracted into

an image.

mood to communicate the content of the poem visu-

ally and then literally. In these forms of representation

the overall image of the poem is more important than

individual words.
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Poetry representation

Poetry is presented in its true form with a suggestion
of the its mood without giving a complete picture
which is formed by the readers interpretation

This way of representating is between 2nd and 3t level
where typography portrays the content but still is
functional and readable

For this project the content selected is rich with
respect to the literary values. The content in its true
form shows the essence of Marathi language. It dis-
plays the change happened in the use of language, the
form of poetry, the way of abstraction and use of
metaphors in Marathi poetry scenario.

Objective of the project is to experiment with typogra-
phy to express the content. Thus the design approach
was based on following parameters:

1. Conventional use of typography making text
extremely readable.

2. Expression achieved with treatment of the type viz.
selection of typeface, orientation, colour etc.

3. Experiments placing and ordering the text.

4. Creating the background and use of minimal graph-
ics to suggest the mood of the content.

Thus the overall look of the set and the individual
book is created with letterforms using typography. The
set designed with this approach communicates its
Marathi essence at first glance, the category of poetry
and lastly the kind of poetry it is.

20



Design Approach

Levels of standardization

The objective is to standardize the set of books with a
visual system. The system communicates the parame-
ters on which the set is based on. Identifying these
parameters and articulating their expression defines
the design of the over all system.

1. Publisher

The set of books is created by a publisher with the
objective of presenting various faucets of Marathi
poetry. The mode of expression is experimental typog-
raphy. The publisher has a typographic identity which
is also reflected in their logo. Based on these factors
overall look of the books published form this publish-
er is typographic.

2. Marathi

Second level communication is the nature of the con-
tent; this is a form of Marathi literature. Marathiness
of the content can be expressed by the use of
Devanagari script itself. The orientation of Devanagari
script, joineries, and the image of the word along with
the language used will impart a Marathi identity to
the set.

3. Poetry

The visual image of poetry differs from that of any
other form of literature because of its construction.
Number of words, rhyming words at the end of each
line, the length of each line and use of special punctu-
ation marks give the poetry its visual look.

Variations in the system

Individual Poet

The content of the set is unified under the umbrella of
Marathi poetry, at the same time it is reflecting vari-
ous faucets of Marathi poetry. Each book explores
poetry in different way, thus to communicate this idea
variations are made in the system to express the quali-
ty and nature of each of the poet.

Individual Poetry

Expression is carried to individual poetry to suggest
the overall mood and atmosphere. The final interpre-
tation of the poem is based on the reader's perception
and his attachment towards the subject.

21



Poetry analysis for system design

Tukaram

Balkavi

Kusumagraj

Analysis of six categories of poetry to derive the simi-
larities and differences with the objective of designing

the system

Namdeo dhasal

R K Joshi

Arun Kalwankar

Subjects handled

Importance of devo-
tion towards god
Urge to be one with
god

Work is god
Existence of god
everywhere in the
nature

Social equality

Abstraction and
detailed description
of the happenings in
nature

Poets reaction
towards his interac-
tion with the society
and nature

Poets interpretation
of the different
aspects of social life
Comments on the
current political sce-
nario

Abstraction of natu-
ral phenomenon
and its relation with
society
Appreciation of his-
torical events

Abstraction of the
problems and injus-
tice towards the
dalit and other
down trodden class
in the society

Looking at letter-
forms from the per-
spective of a poet,
typographer and cal-
ligrapher

Sensitivity towards
letterforms

Poets interaction
with Lord Shiva
God gives us life but
along with problems

Style of writing

Writings called as
Abhang, it was the
only form of litera-
ture created in those
days

Marathi language
from 17th century
Use of metaphors to
explain a concept

Classical style of
Marathi poetry
Rhythmic

Child like represen-
tation of the sub-
ject.

Both classical and
modern style
Various subjects
handled

Evolved a new style
called as Dalit poet-
ry

Language from dalit
and the oppressed
community used

Mode of expression
in typography
designed by himself
Poems written for a
particular expression

Adapted the abhang
style of writing
Mode of expression
is painting along
with poetry
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ments of nature,
Seeking happiness in
nature,

Multiple dimensions
to a same subject

Gloomy atmosphere

Visual expression
designed by the poet

Tukaram Balkavi Kusumagraj Namdeo dhasal R K Joshi Arun Kalwankar
Characteristic Simplicity, Devine, |Innocent, beautiful, Modern Rebel, Disturbed, Typographic Expression from an
inspiring, original |Influence of ele- Variety Angry, Depressed, |Simple artist

Comparison within
the group

Similar content and
style of expression

Similarity in point
of view and style of
expression

Subjects handled
with different per-
spectives
Exploration in style
of presenting a
thought

Departure from the
classical style of
Marathi poetry
Similar problems
addressed

Distinct style of
expression

Most of the typogra-
phy during the let-
terpress era

Paintings with the
elements and colour
scheme used supple-
ment the expression
of words

23



Design decisions

The book is designed in square size of 8 inches, square
gives an oppurtuinity of multiple orientation to the
book. The placing of images can be done at all the
position still keeping the visual balance same.

Each kind of poetry demands different size and format
square is the comman shape that can carry multiple
expression

Square size also differentiates the books in a shelf of a
book store or exhibition which is most probably filled
up with the economical size of books.

8
g

Logo created for publisher ‘Kavi Prakashan’ to be used
in the design.
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Squre is divided into four parts vertically and horizon-
tally which becomes the general grid for the system.
The grid is not designed for any specific orientation
but it is a general division of the space.

This grid is the basis of designing the system for the
set as well as individual books.

Variations are made in this grid according to the
expression of individual category, but still keeping the
basi structure a part of the system.

25



1. Sant Tukaram

The divisions go in perspective at the bottom creating
an emerging effect. Like rays of a rising sun the grid

expresses the devine, original character of the content.

The colour scheme is white, yellow and oranges to
show the purity.

The typefaces selected for this book are based on the
classical style of Devanagari calligraphy.

S HIEATAT 7 |

The orientation of the text is along with the giude-
lines to give it a evolving character. Letterforms have a
glow like a hallow to enhance the divinity.
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2. Balkavi
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The grid is modified taking inspiration from the
movements of natural elements like wind air.

The text follows the line orientation making it free
flow which is commonly seen in nature.

The flow in the text and the colourscheme is an
expression of beauty and happiness.
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3. Kusumagraj

The grid is kept geometric to show the modernness in
the content.

To express the idea of multiple dimensions and more
than one perspective to a subject grid is modified into
one more axis.

Typefaces used in this book are the modern faces of
devanagari script.

28



4. Namdeo Dhasal

The original grid is distorted to show the disturbed
nature of the content. Through the book the typogra-
phy acts loud and frustrated which is the character of
the content. The colour scheme shows the gloomy
atmosphere and the harshness in the poems.

29



5. R. K. Joshi
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This is a compilation of the poems which are done in
the letterpress era along with poems expressed with
the use of calligraphy.

These poems show all the exploration done with hot-
metal type setting, hence the essence of the letterpress
is maintained in the design
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6. Arun Kalwankar

Freeness in the art is expressed in this book.
Typography gains the quality of hand writing with its
orientation. The colour scheme used in the painting is
replicated in the typography.
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Final Designs

Cover page
Inside pages
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Final Designs

Cover page
Inside pages
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Final Designs

Cover page

Inside pages

===

gl

(R

=

{

r.
i
]
™
__

i

B e

A-..;:

£

The lree writes volumes of non-readable yet writable text
on the empty expanse of m_umom

Only if we could read the furious
Written by them on a stormy nig

Mounlains are n marks on tfiearth.
It takes thousands 4 s to wri h epics.
The windi nm_s _zm: SW :

Flawing i =. intertwin W
In the sea ﬁ
A straak om‘m r fallo m% natural mc:mnm dicatedly

In arder to achimeve Its freq verse on the face of Mother Earth,

:n_ tham.

Ploughing is menﬁ of line&f writing. v

Cnly then seed thought mﬁﬁm. m g w_m

Travel leaves footprints as marks, um m..m .m;m; rm N. 5
i Hg g remm

The act ofwriting is performed whil kg, After a __,m. mn U e

the i_._ﬁﬁmﬂmmi n_wmuvom but that @ﬁ&m. matter. B @ =

The act of griting for :.E

as writing with lett
Such writleg marl
axpanse offSh :

a o,qi_.;_:m is significant in :Jmh.m_.:m way,

expected to result into moimﬁ_gm concrete,

W:m body of the Mother Earth anfl the cast
old 5«3@6 the real gultural identities.

Such indiv] q%q o_mj 8_53.{@2« of these marks
as writabl mmﬂ_: c:q ﬁmoxmlﬂmmmm.ﬁham: eye and the
mind, [ 3

o Pw

Such ﬁoxa.:cm___._u all m_.oEa u§ would cofitai a:,...:o_._am:”m_.
treatises, which the new greéh breed may mcm_.“%:mf_ be able to sea.
read, experience, making tham 'environment literate'.

18R

ok joshi,

mumbai

21 nov 1996

36



?7%5’ |

T

Final Designs

Cover page
Inside pages

S e SZ
T o ET %
SrIIIT T ST

TFgET &7

g‘;@a}%' G?/g% 5‘3?9 @%ﬁ"
ST @ Shaer TS

37



Book Covers from the set
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