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The need for new devanagari typefaces

cannot be overemphasized. There are

new needs, new demands, and

new messages to be conveyed.

The new technological developments in typesetting
have finally removed all constraints, which

inhibited the development of Devanagari script.

It is time for a new generation of Devanagari
letter icons to emerge, and to be perfected.

- lconography of letterforms, Prof. Kirti Trivedi.



Need & Aim

Increased reach and usability of Indian scripts
Various media

Advent of script reforms
Deteriorating character form

The function of type is to effectively
communicate a message

Variety in nature of messages demand variety
in type used to convey them
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There are so many things to be said, told, expressed
and communicated. The function of type is effective
communication. Type is the voice of the visible
language. The variety in nature of messages to be
communicated demands variety in type.



Phase |l

Creating a Multipurpose font

UNICODE character set
Spine approach
Final weights

Extra Bold
Need for Extra Bold
Creating Extra Bold weight

Conjuncts

Need for conjuncts and their importance
Creating conjuncts in Extra Bold weight

Examples of font in use



Extra

The Extra Bold weight is the highlight of this phase of
the project. It is a highly essential part of the family
that is not ventured very often in devanagari type
design. Small counters, proximity of strokes and high
percentage of positive spaces hinder legibility of
characters. The aim is to overcome to these challenges
and create legible extrabold characters.



Creating Extra Bold

Need for creating Extra Bold weight
Create extra emphasis
Lack of availability in one family

Visual references
Examples of Extra Bold in handwritten texts
Currently available weights

IDC Kimya Extra Bold

Troubleshooting

Difficulties encountered while creating the
weight and the process of solving these
problems.



Manuscript examples
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2 Calligraphy by Prof. R.K. Joshi

Snapshot from manuscript Snapshot from the Bhagwat Gita manuscript



Current Scenario




Current Scenario
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IDC Kimya Extra Bold

Extra Bold
1:5
Headings, display, to create
extra emphasis
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IDC Kimya Extra Bold




Resolving legibility

S 9

Above are characters derived out of expansion of outlines. The counters become
very small and gaps reduce giving no space for the letters to breathe

Sedl

Optical corrections and simplifying paths enables
to achieve balance in the letterform




Resolving legibility

Expansion of strokes
Expansion of strokes leads to equal
increase in stroke weight.

Optical corrections

Characters have been redrawn and
optical corrections have been made to
retain visual weight.




Optical Corrections

Optical Correction and Scaling: letters 'ka) 'pha) 'sa’
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Optical Corrections

Optical Correction and Scaling: letters 'ga) 'bha), 'na’
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Optical Corrections

Optical Correction and Scaling: letters 'ka’, 'pha), 'sa’
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Ink traps & scaling

Scaling
Strokes scaled upto 60 percent of their
weight at joineries

IDC Kimya Bold

IDC Kimya Extra Bold










a ‘From 115 cONjUNCLS in the full type fount for

Devanagari the number was reduced to 34, then 23 and
now less than dozen in successive so called ‘reforms’ of

the script. The substitution of linear conjuncts has led to a
distortion in pronunciation. Along with this, there has been
a loss of semantic, physical and phonetic

integrity which a complex, single conjunct presented:!
- lconography of letterforms, Prof. Kirti Trivedi.



Conjuncts

Compound character formed out of the
combination of two or more consonants.

Importance of conjuncts
Depict richness of script
Phonetic integrity

Conjuncts in Extra Bold
Complex physical nature
Resolving legibility



Importance of conjuncts

Phonetic integrity
Conjucts are an aid to correct pronunciation.

T+ S+e]+8=1I=8 d+ 3+ G+ J+37= [T
T+ 3+E+e1 =1 d+ §+ G+ J+37= fdaT

J+ I+ H+8= T8 I+ 3+  +¥ + 3= qiqY
J+ I+ §+H= & I+ 3+ ¢ +G + 3= §ig

lllustrating examples showing appropriate use of conjuncts




Conjuncts in Extra Bold

Increased complexity
Complex construction of character
Resolving legibility of all component
consonants is difficult

Proximity of strokes
Proximity of strokes
leads to blob formation

Counter spaces
The counter spaces tend to get filled at
smaller point sizes affecting legibility

Visual weight

The blackness of a character is very
high and there is imbalance in the
positive and negative spaces.






Conjuncts in Extra Bold

Resolving legibility issues in conjuncts

Expansion of strokes Optical corrections Outline of result




Conjuncts in Extra Bold

adldgrEegdA™d

At small point sizes the strokes tend to combine and forms illegible blobs

HITGEREGEGIAP d

Optical corrections and scaling allow retain the legibility of the constituent consonants.

@A dgREE&TA™d

In conjuncts like 'dna’ the counters completely close giving rise to an unnatural knot.

QHITGEREGETADPd

Optical corrections and scaling allow retain the legibility of the constituent consonants.



Optical Corrections

Optical Correction and Scaling: conjunts ‘hma; ‘tna; ‘dya’
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Optical Corrections

Optical Correction and Scaling: conjunts ‘dga; ‘dgha;, ‘ddha’
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Applications: Identity design

citibank

RIcIg P

Existing devanagatri identity

citibank

The logotype uses a combination of IDC Kimya Extra Bold
and Regular




Applications: Identity design

adidas

Existing devanagari alternate

adidas

The logotype uses IDC Kimya Extra Bold



Applications: Identity design

The devanagari logotype uses
IDC Kimya Extra Bold




Applications: Signage

el B&
Exhibition Hall

Modelling Lab

Door signages set in IDC Kimya Bold



Applications: Publication

Book cover: 'Kshitij'

Existing book cover The book title is typeset in IDC Kimya Regular



Applications: Publication

il SIPTRT

Existing masthead

ef® PRI

The masthead is typeset in IDC Kimya Extra Bold



Applications: Publication
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The masthead is typeset in
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IDC Kimya Extra Bold, body text in IDC Kimya Regular and

image title in Regular Oblique



Applications: Posters

Cleanliness awareness poster

The poster heading is typeset in
IDC Kimya Extra Bold, sub heading in IDC
Kimya Bold and Regular.
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IDC Kimya: Multipurpose
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