
Abstract

Today, when the western images  dominate design and 
architecture students’ minds, they become disassociated with 
indigenous practices. With a jargonized consciousness around, 
the inspirations need to come from the self. Especially, when 
there is a wave of sustainability in design environment, and 
complex facial approaches towards it, there is a need to come 
up with relevant and simple methods. Architect Laurie Baker’s 
work lies in the relevant domain of indigenous geniuses. His 
wide variety of works handled with not so common ‘common 
sense’ is boon for this century. 

Being an architecture and design student, I always heard  
and acknowledged Laurie Baker’s work, but never realised  
the strength of his way of building, which lie in the power  
of simplicity. So, I see this project as an opportunity to 
present, to our generation, a relevant philosophy towards 
design and life. 
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Introduction

Today, in a global blast, 
with media options 
available, our country is 

exposed to several examples 
of work worldwide. Ideas 
are being exchanged on a 
larger and infinite scales. In 
the process, we are blindly 
following a copy-paste 
methodology where most of 
the things are not directly 
relevant to our context. In 
this situation, we are very 
much unaware of our own 
traditions and our own explo-
rations. 

In different technical and 
technological education disci-
plines, borrowing imagery 
and ideas are practiced. 
Architecture education at 
the undergraduate level in 
various schools is also one 
of them. Though we are 
claiming to have progressed 
a lot, in every field, but we 
have surely forgotten the 
development at the ground 
level. Ideologically, we claim 
that architecture is not a 
mere technological disci-
pline but also a reflection of 
culture, climate and individ-
uals. But hardly few examples 
are there which illustrate and 
support this famous teaching.

Post-independent architec-
tural practices were primarily 
dominated by the imitated 
innovations of western world 
as systems. This was always 
sold in the name of Moder-
nity and Modernisation. Even 
now, warningly, with the 
current technology available, 
the systems are just aped as 
images. The so-called global 
exposure is chiefly a non-
Indian or western exposure. 
Our own innovations and 
relevant practices have hardly 
been documetnted and 
presented.



In the current scenario, the 
students of Architecture are 
also in a similar trap. With 
western images dominating 
their minds they are always 
disassociated with indigenous 
practices. The modern inno-
vations have propagatively 
proven traditional wisdom as 
impotent for today’s chal-
lenges. Only few examples 
of common-sense and ever-
updating traditional wisdom 
of design are presented to 
students. At most students 
see them, realise them and 
may be they acknowledge 
them. Hardly, any practice is 
able to inspire them to adopt 
it, and finally available for 
implementation.

With so much jargonized 
consciousness around, it 
is the time is to realise 
the inspirations from self. 
Specially, when there is a 
breeze of sustainability in 
design environment, and 
complex facial approaches 
towards it, there is a need to 
come up with really relevant 
and simple methods. Archi-
tect Laurie Baker’s work 
lies in the relevant domain 
of indigenous geniuses. 
His wide variety of works 
handled with not so common 
‘common sense’ is boon for 
this century.

Being an architecture 
student, I always heard and 
acknowledged his work, but 
never realised the strength 
of his way of building, which 
lie in the power of simplicity. 
Most of the methods used by 
him are very much imple-
mental and satisfy today’s 
environmental needs. So, i see 
this project as an opportunity 
to present, to our genera-
tion, a relevant philosophy 
towards design and life. 

The project attempts to be a meaningful 
tribute being a travelling exhibition on the 
Architect’s Life, Work and Philosophy.
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Born in Birmingham, 
England, in 1917, Laurie 
Baker studied archi-

tecture at the Birmingham 
School of Architecture from 
where he graduated in 1937 
and became an associate 
member of the, RIBA. During 
the World War II he was an 
anaesthetist to a surgical 
team in China where he 
also worked on control and 
treatment. On his way back 
to England he had to wait 
for about three months for 
a boat in Bombay. There he 
met Mahatma Gandhi and 
was influenced by him. He 
decided that he would come 
back to India and work here. 

During 1945 - 1966, apart from 
his general freelance architec-
tural practice throughout his 
life in India, Baker was archi-
tect to leprosy institutions in 
India and 1ived and worked in 
a hill village in Uttar Pradesh 
(now Uttarakhand).

In 1966, Baker moved south 
and worked with the tribals 
of Peerumede in Kerala. In 
1970, he came toTrivandrum 
and has since been designing 
and constructing buildings 
all over Kerala. He has served 
at various times as Governor 
of HUDCO, on the working 
group on Housing of the 
Planning Commission, and on 
several expert committees at 
the national and state level.

Laurie Baker Who is Laurie Baker? 
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Most of the Indian Icons (Famous Architects) in 
last century followed and explored their western 
mentors design approach,

Walter Gropius > Habib Rehman and Achyut Kanvinde
Le Corbusier > Balkrishna Doshi 
Louis Kahn > Anant Raje 

and even today…
Zaha Hadid and Reim Koolhaus > Morphogenesis Studios
and
Western Magazines, Internet Images, Coffee-table Books> 
Contemporary Architecture practices

The modern approaches by 
these architects were seen as 
the solution for the devel-
oping need of then Indian 
society. Through the years, 
they have failed to keep up 
the promises they made. In 
the whole scenario, the archi-
tecture of Laurie Baker seems 
smiling and still standing tall 
with ethical foundations. 

Though being a foreigner, 
he adopted and adapted 
India more than any Indian. 
Examples of his practices are 
visible proof of his under-
standing of culture, climate 
and context. He broke away 
from the approach of typical 
standardization of design, he 
falls in the rare category of 
following a user-centric, here 
a family, design approach.

This is the kind of architecture  
which is needed most to the current 
jargonized understanding of  
sustainability and way of building.

Why not any other Indian Architect? 

Why Laurie Baker? 
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Users 
Target Audience
The project’s target audience 
(user) is the students of 
architecture studying in 
undergraduate level at 
different schools in India. 
Students from other coun-
tries can also equally benefit 
from this work. Inspiring a 
young students looks brighter 
than convincing a seasoned 
professional. The project 
language and details will be 
introductory in nature which 
ignite a need of self- 
experiencing Baker’s work. 

The versatility of Baker’s 
ideas can also be compre-
hensively experienced by 
any design student or any 
individual who is seeking a 
true model of habitat devel-
opment.

Medium
Exhibition Design
The Exhibition Design is here 
associated as an event which 
will happen in Architecture 
Colleges. It intends to ignite 
debates and discussion over 
this particular approach 
during the vent, or the time 
of exhibition. The experi-
ence of panels and drawings 
would offer a translation 
of thought in students’ (of 
architecture) language and 
convince him of the imple-
mental nature of this devel-
opment approach.

Form
of the Project
It is a traveling exhibition 
(Portable, Foldable, Light-
weight & Durable) with 
package-able, easy to install, 
flexible to layout and self 
standing units. To really 
make it a mobile system, 
the total weight attempts to 
within 30 kgs.

Whereabouts
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Why not  
a book design or  
a documentary? 
First of all, books, documen-
taries and a website on the 
current have been explored. 
The Exhibition as an event 
looks an exciting concept to 
initiate a revival in complex 
thought process of young 
students by igniting them 
towards practising a mean-
ingful way of life. 

Position
With the variety of content 
available, the original works 
and writings of Laurie Baker 
have been primarily focused. 
Directly dealing with Laurie 
Baker’s work gives a first 
hand exposure of life and 
philosophy.

His works on different 
medium is vast, like all the 
motifs used in this report are 
actually ‘mango paintings’ by 
Baker himself.

However, the descriptive 
information by various 
authors, like Bhatia, Kuria-
kose, have been taken into 
account and been remodelled 
only after actual seeing for 
the current context by the 
author.

For me, exhibition design offers me an 
opportunity of working in a nostalgic domain 
of space (architecture) and my current 
interest, visual communication.
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Stage 1

The very instinctive decision 
towards approaching a 
design, to explain about 
the subject, is defining it 
in a chronological order. 
The similar approach was 
taken where a chronological 
understanding of aspects 
like life incidents, architec-
tural works, writings and 
conversations was applied 
in constructing a structure. 
Subsequently, allied concepts 
for low-cost building tech-
niques and sustainable envi-
ronment were discussed in 
the narrative. 

Taking the IDC Exhibition 
Room as reference, this 
attempt was made. The 
physical exhibition environ-
ment includes reproduc-
tion of Baker’s architectural 
features like a brick jaali, 
reproduced artifacts (his 
belongings), models, audio/
visual narrations and space 
for them. The idea is to 
recreate a ‘Laurie Baker’ 
Space and a clear narration.

The sequential order of the 
exhibition narration:

1. Brick Jali (from one of his 
works)

2. Welcoming Artifact
3. Intent of Exhibition
4. Brick Jali guiding further 
5. About Laurie Baker- Life 

history
6. Views on then Indian 

Society
7. PITHORAGARH Experience
8. LB Work- Residents, Insti-

tutes through Drawings 
and Models

9.Film Projection Area
10.Two Letters by  LB to  

a. Government &  
b. Kerala CM

11.	Construction Techniques
12.	LB’s “Rubbish by Baker”
13.	Brick Jali
14.Quotes by LB
15.	Vision
16.Visitor’s Review

Exploration Stage 1
Developing Exhibition Narrative
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Basically, a structure of

Life 
Works
Construction Tech-
niques
Writings and 
Quotes
in a chronological order.

Discussion with Guide 
1.	 Baker presented like a 

persona which is now 
dead.

2.	Baker is sounding like 
a person rather than a 
philosophy. 

3.	Technical problems 
with the portability and 
mobility of the exhibition 
as artifacts, models and 
actual bricks are involved.

4.	All the aspects life, work 
and writings are inte-
grated. Isolating them 
makes the exhibition 
concept weaker.

At the first instant, arranging information in 
the chronological order appeared most logical 
to me, but i forgot that there is an end to a 
chronology.
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Stage2

Baker’s actions were the 
translation of his speeches 
and writings, which shows 
he walked his words. Some 
of his quotes wittily summa-
ries the situation today and 
creates a question to be 
worth discussing. Answers 
lied in his work itself. 

So, few of his quotes were 
taken to start of the new 
development of the narration. 
In addition, through literal 
meaning and  metaphors 
were added to visualise the 
content. 

Example,

“Bricks to me are 
faces. All of them are 
made of burnt mud 
but they vary slightly 
shape and colour.”

Visualisation through literal 
meaning,
-	 different walls, scultures
-	 different Houses
-	 different cities

Visualisation through  
Metaphors
1.	 Crowd showing People 

from India
-	 showing different clothes
-	 having different occupation
2.	An orchard Gardens with 

different Trees
3.	Natural Objects only…

Exploration Stage 2
Realising the power of words used in his quotes 
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Discussion with Guide 
1.	 Working on literal meaning 

can include everything.
2.	No need to take external 

metaphors, as Baker’s 
architecture offers the 
possibility to elaborate the 
concept in quote.

3.	The exhibition is about 
Baker’s ideas and Works, 
any external thing is redun-
dant.

4.	The ‘quote can be kept’ 
and elaborated to present 
his concepts towards 
approaching architecture.

Most of us struggle with language and life. We 
say something, practise something else. But in 
Baker’s case his sayings are reflection of his life, 
attitude and practise.
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Stage3

To present the narration in 
an integrated way and to do 
away with a conventional 
chronological structure, 
various aspects of Baker’s 
architecture were revisited.

Common Sense
India
Honesty
Nature
Low-Cost
Human
Rural
Adobe
Poor
Housing
Style
Vernacular
Tradition
Earthy & Eco-friendly
God
Gandhi ji
Aesthetics
Personalisation
Local 
Natural Resources
Technology
Breaking myths
Inclusive Modernity

Baker’s ideas on different 
aspects of philosophy and 
practice are very much 
integrated. Breaking them 
into different concepts is a 
difficult task as most of the 
concepts overlap. However, 
in the attempt to make a 
comprehensive exhibition 
narration, there was a need 
to break them into relevant 
concepts for today’s genera-
tion. Therefore, few aspects 
were found which could 
become a category itself 
including different inter-
related and intra-related 
subsets. They are:
Nation
Low-Cost
Nature
Tradition
Style & Individuality

Exploration Stage 3
Exploring the presentation of different aspects of 
Laurie Baker’s Work and Philosophy
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One more aspect of 
‘Incorporating Modernity’ 
was included as several of 
his examples are built in the 
Modern Context.

With all these categories,
a core concept was decided 
to present the overall 
philosophy of Baker’s archi-
tecture. The concept is very 
much reflected through the 
following quote. 

“I never build for
classes of people,
HIG, MIG, LIG, tribals, 
fishermen and so on. 
But I will build only 
for
a Matthew, 
a Bhaskaran, 
a Muneer, or 
a Sankaran.”

Similarly, quotes representing 
the categories discussed 
above were picked from his 
writings and conversation. 

Developing structure of each 
category
The quotes were actually 
chosen to show the trans-
lation of a thought into a 
physical form or architec-
ture.  So, the quote here is 
elaborated with a building 
or a methodology example 
with further extending it to 
a detail level. The details will 
be architectural and concep-
tual. Therefore,
a. Quote 
b. Building Example as 
Thought Translation
c. Details 

Discussion
1.	 The categorization was 

comprehensive.
2.	The breaking up of 

Baker would have never imagined to work 
on different aspects and categories as i 
have broken him into for the convenience 
of communication comprehension. His 
approach was always integrated and 
following ‘common sense’.

linearity and making each 
category standing as a 
pillar of thought gives it 
an open circulation option 
within the exhibition, 
where starting and end are 
defined.

3.	Logistically, it gives an 
option of using both sides 
of the exhibition display 
panels, which adds to the 
value of ‘travelling’ aspect.
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Stage 4

The six concepts (categories), 

Nation
Low-Cost
Nature
Tradition
Modernity
Style & Individuality
are further elaborated, with a 
introductory and concluding 
category. 

A trip to Trivandrum has 
enhanced the understanding 
of the subject.

Here are the proposed display 
and layout possibilities, for 
the proposed exhibition 
followed bye the exhibition 
narration with proposed 
sections (categories).

Exploration Stage 4
Developing the final concept and physical form
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The panel size is kept  
6’8” X 3’ with printed 
area as 5’ X 3’. 
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1. Introduction to his central philosophy

So this introductory section 
is just about his overall 
philosophy towards a project. 
Following a narration 
programme, it starts with a 
quote which best explain this 
attitude towards the world.

The first panel (1a) illustrates 
a quote and his attitude 
towards his practice of 
architecture. Below the text, 
are the names of some of his 
clients for whom he made 
residences. All clients were 
different yet all were equal 
for him. 

Again, following the narration 
programme, the second panel 
(1b) illustrates the residence 
of Col. Jacob and family, the 
initial condition and the brief 
for the project. The larger 
photograph at the bottom 
provides an external view 
towards the house. It also 
explains how beautifully this 
particular house merges with 
nature. Two photographs 
with the text give the hint of 
the clients’ lifestyle. 

For Laurie Baker, every 
individual was unique. 
Every human being 

was beautiful and equal 
in his eyes. There was no 
bias towards his/her social, 
economic class rather there 
was an attempt to entertain 
the individual choices, habits 
and behaviour. Each of his 
projects is an amazing mix 
of clients’ requirement and 
his crafty and innovative 
response. 

The following panel (1c) talks 
about the spatial arrange-
ments and architectural and 
interior spatial achievements 
of the master architect, 
Laurie Baker. The bottom 
photograph is a general-
ized statement of his work 
as he most of the time used 
exposed brick work and 
employed arches to their 
best. A photograph of ‘Laurie 
Baker’ can also be seen in 
the shelf, which shows the 
bonding and respect between 
client and the architect. Four 
different photographs illus-
trate the different spaces. 
Also, the floor plans are 
provided for architectural 
understanding.
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1a 1b 1c
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2a

2. Contribution to Nation Building

The quote chosen here, in the 
panel 2a, explains the impor-
tance of keeping our priori-
ties right in a developing 
context of India. Further, 
in the panels 2b-c, Chengal-
Choola slum rehabilitation 
project is explained through 
its design and its current use.  
The panel will include the 
planning and architectural 
decisions taken and details of 
its execution.

Baker’s mountain-life experi-
ence was beneficial to the 
nation when a study of the 
conditions of a variety of the 
earthquake hit villages in 
Garhwal was made after the 
three months of the disaster 
by him and COSTFORD. This 
panel, 2d, explains some of 
the features, recommenda-
tions and sketches by him. 

After 62 year of inde-
pendence, poverty and 
housing are still our 

biggest problems. Baker’s 
whole life went into creating 
houses for the masses. Seeing 
his economic skills over 
the practice of building he 
was offered many housing 
projects by the Government 
of Kerala. The Fisherman 
village, where he was able to 
bring a communal harmony 
through his architecture 
and ChengalChoola Slum 
rehabilitation project, where 
he avoided a mass design 
repetition culture followed 
by planners and architect, 
are the notable ones. These 
projects can be seen as a 
serious contribution to 
nation building when most 
of the architects are busy in 
designing elite housings and 
residences.
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2b 2c 2d
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3a

3. Low Cost 

Laurie Baker always 
followed a cost-effective 
way of building. Low 

Cost was just a resultant of 
his tradition rich innova-
tive ways. After his death, 
Costford is actively following 
the ever-updating approaches 
framed by him.  
This section talks about his 
cost effective philosophy, an 
example and various architec-
tural techniques.

The first panel (3a) quotes the 
ideal role for today’s archi-
tects, which triggers a query 
of looking for cost-effective 
solution. 

The next panel (3b) explains 
the building of Laurie Baker 
Centre which is mainly built 
by Costford through Baker’s 
innovative methods. It also 
explains the story of its 
evolution and how his client 
converted his own house into 
a tribute to Baker, so that 
present generation can learn 
about his work.

The following panels (3c & 
3d) explain the various simple 
architectural construction 
techniques, from brick-work 
to windows-doors, through 
which we can save unneces-
sary spending on our building 
needs.
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3b 3c 3d
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4a

4. Nature and Sustainability

The true personality of 
an architect is reflected 
in the way he designs 

his own house. The design of 
his house is a manifestation 
of his character, principles 
and architectural beliefs. The 
personal and the professional 
facets of the man blend 
eloquently on this self- 
created territory.  
 

The first panel illustrates 
a quote by Baker which 
highlights the traditional 
and natural way towards 
habitation and develop-
ment. Following panels (4b 
& 4c) illustrates his own 
house where he followed the 
command from nature  
to design. 

The last part (panel 4d) of 
this section presents the 
illustration from Baker’s book 
“Rubbish by Baker”, where he 
explains the source, growth 
and re-growth of rubbish 
in today’s’ environment.  
The black ink drawings are 
conceptually very strong as 
they present a scope for the 
simplest thinking towards 
sustainability in the form 
of very visible material, 
‘rubbish’.



23

4b 4c 4d
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5a

5. Tradition and Vernacular

Baker always respected the 
traditional wisdom and 
applied to his architecture. 
He always kept upgrading 
himself with more exposure 
to vernacular ways of doing 
things, be it his early years in 
China or later in Kerala.

This particular section 
illustrates the Baker’s ideas 
and his application that he 
learned from the traditional 
and vernacular architecture 
of the regions. 

The introductory panel (5a)
explains about the amount 
of knowledge we have 
developed in the centuries. 
Following panel (5b) talk 
about the different types 
of vernacular houses like 
mud, stone, wood. The next 
two panels (5c & 5d) illus-
trate some of the local and 
vernacular techniques of the 
construction which today’s 
students and architects can 
learn and apply.

The big decision of 
Modern Architecture to 
neglect and ignore the 

traditional knowledge is not 
relevant for a country like 
ours where tradition is full of 
tested innovations. Like, other 
crafts and knowledge, habitat 
building and architecture is 
one of the areas where we 
have neglected everything 
about tradition in the name 
of modernity and practicality. 
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5b 5c 5d
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6. Incorporating Modernity

Though large part of his life 
was spent in serving people 
through designing resi-
dences, but he also exhibited 
his range of concepts in 
various functions, scale and 
dimension through a public 
building given to him in 1967. 
The Centre for Development 
Studies, Trivandrum design 
accommodates functions 
from administrative office 
to residences and library to 
amphitheater. Baker’s exper-
tise was required not merely 
to make this into a cost-effec-
tive complex, but to provide a 
setting with an image consis-
tent with its development 
conscious goals.

The first panel (6a) here 
discusses the meaning of 
development and our attitude 
towards it.. The next panel 
(6b) illustrates the overall 
approach taken by Baker in 
the architecture design for 
CDS or the Centre for Devel-
oping Studies. The Last panel 
(6c) of this section, particu-
larly illustrate his reaction 
towards incorporating a 
modern function at that time, 
the Computer Centre, where 
he used his architectural 
details to come up with a 
unique solution.

Baker’s wisdom is not 
just limited to tradition. 
He intelligently handled 

the Modernity through his 
innovative solutions. This 
was best explained in various 
blocks of Centre for Devel-
oping Studies, where the 
institution wanted modern 
infrastructure, and Baker 
used his wisdom in his 
response. 

All the residences and the 
institutes he designed were 
in a way were response to 
the all three directions of 
time. 
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7. Style and Individuality

This was his attitude which 
makes him above the league 
of ordinary designers. As his 
each client was different, 
their houses were also 
different. The material selec-
tion according the context 
made them like a “Laurie 
Baker” house. The clients had 
a major role in designing 
by defining the require-
ments through an interactive 
process. 

Here, the first panel (7a) 
starts with the quote 
explaining his concern over 
minute habits of a client. In 
the following panels (7b & 
7c), the residence of Nalini 
Nayak is illustrated to explain 
the reflection of clients 
persona on design. The style 
emerging through various 
needs of client makes the 
design unique.

Baker said,
“What I did was talk 
with the client, ask the 

family what they wanted, 
what kind of buildings they 
would be happy in. If the 
were fairly orthodox I gave 
them a straightforward plan. 
If I thought they were more 
adventurous then I did an 
outlandish plan – a round 
one or a triangular plan.”
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7a 7b 7c
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8a 8b

8. Concluding Section

The concluding section includes a panel, 
8a, providing a brief introduction about 
his life, formal responsibilities held and 

achievements. The panel 8b lists the architec-
ture works; institutions, residences and modifi-
cations completed by him. 

The next panel, 8c, explains about his views 
on different religions. The panel 8d lists avail-
able resources on Laurie Baker, including book 
by him, about him and other communication 
medias like internet and videos. The last panel 
of this section, 8e, has information about a 
current practice, Costford, which is following 
his ideology in architecture. 
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8f

9. The End

The last panel (8f) illustrates the important priority 
for today’s practise. Whenever, a young architect is 
in dilemma towards any project, he can refer this 

thought to escape out of complexity. This thought can be 
compared with Mahatma Gandhi’s Talisman.
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Yin is a 3” diameter 18” long, 
bamboo shoot. There are 
two 7mm grooves cut along 
the length which run upto 
15”. The Yin holds two panels 
together like a clip.

Yin and Yang TYPICAL JOINERY DETAILS OF THE EXHIBITION

Yang is like the base of the 
exhibition panels. It is a 5” 
diameter bamboo shoot cut 
to a length 30”, it which has 
two grooves which run upto 
15” each.

The above sketch is an example of how the 
panels can stand on Yang with Yin as clip. 
Stability increases with the elongation in a 
continuos layoutwBoth the Yin and Yang are cut 

at 120°, this angle gives possi-
bilities to deviate the layout 
in different directions.



34

Books by Laurie Baker

- A Manual for Cost Cuts for 
Strong Acceptable Housing

- Houses: How to reduce 
Building Cost?

- Brickwork
- Earthquake
- Mud
- Rubbish by Baker
- Rural Community Buildings
- Rural House Plans

* all books are published by Costford 
and are available as PDF on  
www.lauriebaker.net

Books about Laurie Baker

Baker Elizabeth, ‘Other Side of 
Baker’, DC Books, Kottayam 

Bhatia Gautam, ‘Laurie Baker 
: Life, Works & Writings’, 
Penguin, New Delhi 1994

Japan Architect ‘A+U’, Special 
Issue on Laurie Baker, 2000 
December

Interviews with Laurie Baker

Singh Joginder, ‘Architecture 
for the People’

The Hindu, ‘Of Architectural 
Truth and lies’, August 1, 
1999

Articles about Laurie Baker

Bhatia Gautam, ‘Laurie Baker: 
England-born native archi-
tect of India’, The Times of 
India, Pune, April 4, 2007

Kuriakose Benny, ‘Laurie 
Baker - the unseen side’, 
Architecture + Design, 
August 2007

Ramanathaiyer Sundar, ‘Call 
a brick wall a brick wall’, 
Frontline, April 07-20, 2007

Shankar G, ‘Master Mason’, 
Frontline, April 07-20, 2007 

Singh Joginder and 
Wakhandkar Shrinivas, 
‘Creative Journey’, Front-
line, April 01-14, 2003

Website/pages

- a dedicated website,  
www.lauriebaker.net

- a Compilation of articles 
about Baker on  
www.arvindguptatoys.com

Films and Video

-‘the Brickmaster’ Directed 
by Priya Krishnaswam, 
Duration: 30 mins 

- Laurie Baker : Poor Man’s 
Architect 

 
*both documentaries available on 

youtube.com,

Resources
All mango paintings/patterns 
were drawn by the Architect 
Laurie Baker. The buildings 
in various photographs are 
also done by him.

All Baker Photographs, 
provided by the Baker 
Family.

Building Plans by Costford 
and Mr. Gautam Bhatia.

Buildings’ Photographs on 
Panel 2a, 2b, 2c, 6a and 6b by 
Ms. Seema KK. Rest of the 
documentation by Author.

Elaboration of this project 
on http://bakerproject.word-
press.com/


