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Shiva shakti yukto, yadi bhavati shaktah prabhavitum

[Shiva, united with shakti, becomes able to manifest.
If otherwise, this god knows not even how to pulsate]

by Sundarya Lahari, Verse 1

iv



Context 01

 05

09

16

 21

 22

23

41

 42

1. ROJECT DESCRIPTION 

2. INTRODUCTION 

3. PRIMARY RESEARCH 

4. SECONDARY RESEARCH 

5. FINALIZING THE DIRECTION 

6. CHALLENGES AND SOLUTIONS 

7. ILLUSTRATIONS 

8. CONCLUSION 

9. REFERENCES 

v



1. PROJECT 
DESCRIPTION

This project aims to provide a comprehensive
visual and narrative representation of the stories
depicted in the Elephanta Caves, with a particular
focus on the bond between Shiva and Parvati.
This project seeks to achieve this by creating
illustrations, immersive displays, and branding
elements that reflect the historical and cultural
significance of these ancient narratives.

1.1 Aim

1.2 Overview

These illustrations will be integrated into an
immersive display designed to enhance viewer
engagement and understanding of the stories' and
the bond between them While visitors often
perceive these sites as representations of Hindu
gods and their stories, my goal is to present these
sculptures from a different perspective. I intend to
create an environment where I can interpret these
sculptures from my viewpoint, highlighting what
we can learn from the Elephanta Cave environment.
historical and cultural contexts.

This project involves extensive research and
creative work to illustrate the narratives carved
into the Elephanta Caves. Through both primary
and secondary research, the project aims to
produce a series of five illustrations, each
depicting key scenes from the Shiva-Parvati
stories. 



Primary Research:
Field trip to the Elephanta Caves, guided by
Professor Alka.

Secondary Research:
Research papers, articles, and blogs on the
environment provided by the Elephanta Caves.
Series, books, and podcasts about the
connection between Shiva and Parvati.
Information from various sources to aid in the
restoration of the Elephanta Cave relief
sculptures.

1.4 Approach

The scope of this project encompasses the
creation of five detailed illustrations based on the
Shiva-Parvati stories from the Elephanta Caves. It
includes designing an immersive display setup for
these illustrations and developing branding
elements that align with the theme of the project.
The scope is limited to the selected Shiva-Parvati
narratives and does not extend to an extensive
analysis of all carvings in the Elephanta Caves.
Additionally, the project focuses on a temporary,
conceptual display rather than a permanent
exhibition setup and does not delve into non-
visual elements such as soundscapes or
interactive digital components.

1.3 Scope
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The process of this project unfolds in several
stages. The first stage involves understanding the
value of the sculptures present in the Elephanta
Caves, focusing on their stories and architectural
significance. This exploration includes researching
various media that highlight the relationship
between Shiva and Parvati, providing a better
understanding of the sculptures and insights into
the narrative that needs to accompany them. This
stage encompasses research and documentation,
where data is collected through primary and
secondary research methods.

Following this, the concept development stage
begins, where initial concepts and sketches are
created based on the real imagery of the
sculptures. Given that many of these sculptures
are significantly damaged, it is challenging to
determine the best restoration methods through
illustration. This stage involves brainstorming and
sketching, heavily supported by secondary
research, which offers stories that help speculate
on possible outcomes for the illustrations.

1.5 Process

Next, the illustration stage involves creating
detailed illustrations of the selected stories. This is
followed by the design stage, which focuses on
designing the immersive display and branding
elements to complement the illustrations. My goal
is to create large illustrations to capture the
ambience of the Elephanta Caves, emphasizing not
only the sculptures but also the architectural value
that makes the caves a significant viewpoint.

The final stage involves gathering feedback on the
illustrations and designs and making necessary
revisions to ensure the quality and accuracy of the
representations.
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The findings from this project will present insights
gained from the research, including the historical
and cultural significance of the Shiva-Parvati
stories in the Elephanta Caves. This section will
also explore the artistic styles and techniques
observed in the carvings and provide
interpretations of the narratives based on
scholarly research. The conclusion will summarize
the key outcomes of the project, reflecting on
how the aim was achieved and the overall impact
of the work. It will discuss the significance of the
visual representations created and their
contribution to understanding the Elephanta
Caves, highlighting the importance of preserving
and interpreting these ancient narratives for
contemporary audiences.

1.6 Findings and Conclusion 1.7 Final Output

The final output of this project will include a series
of five detailed illustrations depicting the Shiva-
Parvati stories. These illustrations will be presented
in a display setup designed to enhance the viewer's
experience and understanding of the narratives. A
comprehensive report documenting the research,
process, and findings will also be included,
providing a detailed account of the project's
development and outcomes.
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2. INTRODUCTION

The Elephanta Caves, situated on Elephanta
Island in Mumbai Harbor, stand as a testament to
India's rich cultural and religious heritage. Carved
into solid basalt rock, this unique group of caves
was recognized by UNESCO as a World Heritage
site as early as 1981. These caves form one of the
most important archaeological sites in India,
dating back to the 5th to 8th centuries CE.

The Elephanta Caves are dedicated primarily to
the Hindu god Shiva, displaying his paradoxical
and mysterious nature in various forms. This
sacred site represents Shiva's world, isolated from
the profane world but situated in a special
cosmological context. The location is difficult to
reach, involving several journeys: crossing water,
climbing mountains, and entering the caves. The
main cave has three entrances along the south
wall, guarded by strong, forbidding doorkeepers.

2.1 Elephanta Caves

The design of the Elephanta Caves is based on
fundamental geometry, with the plan resembling
a sacred mandala. The cave is supported by nine
great sculptural panels, divided into four groups.
These panels face each other, creating a dynamic
interplay of images and moods.

North Panels: The Nataraja (Lord of Dance)
and Yogishvara (Lord of Yoga) panels
showcase the dynamic image of Shiva, with
one representing calmness and the other
excitement, reflecting different moods.

East Panels: The panels depicting Ravana
lifting Kailasa and Shiva and Parvati gambling
at dice portray a domestic environment of the
divine home.
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South Panels: The Ardhanarishvara, Sadashiva
Trimurti, and Gangadhara panels share the
same wall, highlighting different aspects of
Shiva.

West Panels: The Wedding of Shiva and Shiva
slaying Andhaka panels display Shiva as both a
calm lover and a terrifying destroyer.

These sculptures evoke a range of emotions, from
joy to threat, peace to sadness. At the center of
the temple complex is the Garbha Griha, where
the linga (phallus) appears in a shrine of its own,
guarded by its own dvarapalas (doorkeepers). This
shrine within the shrine highlights the
importance of proper invitation and reverence
when approaching the divine, as illustrated by
myths involving figures like Kama, Adi, Ganesha,
Parashurama, Bhrigu, Vishvaksena, Ila, and
Ravana.

The artwork of the Elephanta Caves was inspired by
the mythology, concepts, and spiritual ideas found
in the Vedic texts on Rudra and later Shiva, as well
as the epics, the Puranas, and the Pashupata
Shaivism literature corpus of Hinduism composed
in the 5th century. The caves serve as a valuable
historical and cultural resource, offering insights
into the social, political, and religious life of ancient
India.

The Elephanta Caves have been the subject of
numerous guidebooks and significant scholarly
interest in the 20th century. Beyond their artistic
significance, the caves hold profound religious and
mythological importance. They serve as a sacred
pilgrimage site for devotees of Shiva, representing a
peace that is hard-won and, therefore, all the more
precious. The serenity at the heart of Elephanta is a
testament to the enduring power of art and religion
to transcend time and space, offering timeless
wisdom and inspiration.
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Visiting a place is one thing, but being deeply
drawn to it is another. Certain interests and
connections make a place stand out from others,
making it more than just a destination. For me,
the Elephanta Cave is such a place. The Elephanta
Caves hold a special place in my heart, driving my
choice for this project from a deep, emotional
connection and a profound fascination with this
historical site. Before visiting the Elephanta Caves,
I had gathered information from articles, research
papers, and my art history classes, which made
me feel connected even before I arrived. It was a
miraculous moment for me when I finally saw it in
person. The Elephanta Cave emits a different kind
of energy and provides nourishment to the soul. It
surprises everyone with its perfect blend of
beauty, size, and perfection. My first visit to the
caves was a transformative experience, as I was
immediately struck by a sense of awe and
connection. I vividly remember feeling
goosebumps and experiencing a chilling
sensation throughout my body. This initial
encounter left a lasting impression on me.

Further fueling my motivation was the guidance
and insights provided by Professor Alka. She
emphasized not only the visual aspects of the cave's
carvings but also the underlying stories and
emotions they conveyed. This approach resonated
deeply with me, inspiring a desire to explore the
caves' significance beyond their artistic value.
Coming from an atheist family background, I did
not have a natural inclination towards religious
beliefs. but still I am grateful for not growing up in a
religiously rigid environment, as it allowed me to
see gods not as superior beings, but as individuals. I
am not drawn to their heroic stories, but rather to
the nature and behavior they showcase, and the
individual decisions they make. This connection
developed by my academic background in fine art
and art history sparked a curiosity to understand
the stories depicted on the walls of heritage sites
like the Elephanta Caves. These religious sites are
filled with stories that can guide individuals to live a
meaningful life if they understand the teachings.
These places are not just tourist attractions; they are
places of learning and application in life.

2.2 Personal Motivation
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I believe that religious sites like the Elephanta
Caves offer more than just aesthetic beauty; they
serve as profound places of learning and
introspection. Every detail seemed purposeful,
from its location and accessibility to the stories,
the sculpture positions, and the caves'
symmetrical and mathematical approaches. The
experience was mesmerizing and truly out of this
world. I feel a strong affinity towards the
sculptures of Shiva and Parvati, considering them
my all-time favourites and I am always fascinated
when I see old sculptures of them. Their bond is
depicted beyond just husband and wife or god
and goddess; it beautifully showcases a deep
connection through their body language and the
titles of the sculptures in the Elephanta Cave.

Thus, I perceive these caves as more than just a
tourist location; they are a blend of emotions and
a source of knowledge. Through my project, 

I aim to present a fresh perspective on the
Elephanta Caves, highlighting their significance as
more than just relics of the past but as sources of
inspiration and guidance for contemporary
audiences. It is my hope that by sharing my
perspective, I can encourage others to see these
caves not just as monuments of the past but as
repositories of timeless wisdom and inspiration.
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3. PRIMARY RESEARCH

My secondary research approach included a field
visit organized by our professor of Indian Thought
and Tradition, Professor Alka. Prior to the visit, we
were assigned to read two seminal papers: "The
Myths Depicted at Elephanta" by Wendy Doniger
and "The Architecture of Elephanta: An
Interpretation" by George Michell. These readings
provided a comprehensive background on the
myths and architectural significance of the
Elephanta Caves, preparing us for a more
informed and insightful exploration. The visit to
the Elephanta Caves was my first encounter with
such a remarkable site of cave architecture. The
journey itself was multi-faceted, involving travel
by land, crossing water, climbing a mountain, and
finally entering the cave complex. Before
embarking on the physical exploration, we
engaged in a detailed discussion about the cave,
focusing on the type of experiences we were likely
to encounter. This preparatory session set the
stage for a deeper appreciation of the site.

3.1 Field Visit with Professor Alka

During the visit, Professor Alka guided us through
the cave, explaining each sculptural panel in
detail. She emphasized the emotional and
behavioral values depicted in the sculptures,
encouraging us to understand the deeper
meanings beyond their mythological narratives.
After her guided tour, she allowed us time to
explore the cave independently, encouraging us
to observe and interpret the panels from our
unique perspectives.

Having read the recommended papers, I was
familiar with the myths associated with the relief
sculptures. I took the opportunity to form a small
group with my peers, where I narrated these
stories, and we engaged in discussions about the
panels. This collaborative exploration helped us
gain diverse insights and enhanced our
understanding of the sculptures.
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Professor Alka's approach focused on the
emotional and behavioral values portrayed in the
sculptures rather than just the stories. This
perspective allowed us to maturely interpret the
sculptures, understanding the "rasa" (emotional
essence) they conveyed. As I examined each
panel, I was particularly drawn to those depicting
the relationship between Shiva and Parvati. These
panels were rich with themes of love, emotion,
equality, and individuality, resonating deeply with
me.

Through this field visit, I gained a nuanced
appreciation for the Elephanta Caves. The
experience allowed me to connect with the
sculptures on a personal level, understanding not
only their mythological significance but also the
profound emotional and behavioral values they
represent. This exploration of the five key panels
depicting Shiva and Parvati will form the core of
my project, as I aim to narrate the visual and
emotional aspects of their relationship.

3.1.1 Sculpture Reflections

Ravana Shaking Mount Kailash

Story: In Hindu epics, it is said that Ravana was
flying towards Mount Kailash on the Pushpaka
Vimana when the vehicle stopped near the
mountain. Nandi, Shiva's gatekeeper, warned
Ravana not to proceed further as Shiva and Parvati
were present on the mountain. Ravana, ignoring
the warning, tried to uproot Mount Kailash, which
ended up frightening Parvati. In response, Shiva
pressed his foot down onto the mountain, crushing
Ravana's arms and pinning him in place.

Reflections: My understanding of this scene
extends beyond the mythological narrative to the
emotional and relational dynamics it portrays. The
closeness shared between Shiva and Parvati at that
moment is palpable, showcasing the deep love and
connection between them. When this uninvited
guest, Ravana, creates a disturbing environment,
the protector of the relationship, Shiva, steps in to
handle the situation. 
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There is an immediate sense of intimacy as Shiva
seeks to calm his frightened mate, Parvati, while
simultaneously addressing the threat posed by
Ravana.

What struck me the most was the calm
expression on Shiva's face and body despite the
chaos. This serene demeanor, coupled with his
decisive action, exemplifies the qualities of a
noble protector. Shiva manages to resolve the
problem without alarming Parvati, demonstrating
a balance of strength and tenderness. This
depiction provides a profound lesson on the
nature of a dominant yet compassionate partner.
Shiva's actions teach us that true strength lies in
being kind and supportive, handling situations
with a calm and composed demeanor. This scene
beautifully illustrates the dynamics of a loving
relationship, where the protector's role is fulfilled
with both power and gentleness, ensuring the
well-being and peace of the partner.
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The playful environment contrasts with themes of
trust and respect, illustrating a supportive and
equitable partnership. Despite conflicts, both
individuals freely express themselves and share
their positions, leading to a harmonious and
balanced relationship.

Shiva and Parvati Gambling at Dice:

Story: The story of Shiva and Parvati's dice game is
intriguing. After Parvati defeated Shiva in a game,
Shiva left to do penance. Their sons, Karthikeya and
Ganesha, played against Parvati, with Ganesha
eventually winning and convincing Shiva to return
home. During the game, Shiva used a trick to win,
angering Parvati and leading to curses being placed
on various characters.

Reflections: What stands out is the portrayal of
Parvati as an equal partner, with Shiva
acknowledging her opinions and rights. He provides
her with the same status and respect that he holds,
reflecting a partnership built on mutual respect and
humility. Even when Parvati becomes angry at
Shiva's actions demonstrates his commitment to
ensuring Parvati's happiness and maintaining the
balance in their relationship. This depiction
underscores the importance of recognizing and
respecting one's partner, even in moments of
disagreement.
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Ardhanarishvara

Story: Once, many sages visited Kailash to pay
their respects to Lord Shiva and Parvathi. One
of the sages, Bhringi, refused to bow to
Parvathi, angering her. Shiva gave Bhringi a
third leg to balance on. Parvathi, jealous and
angry, merged with Shiva's body to challenge
Bhringi. Bhringi turned into a beetle and
circumambulated only the portion of Shiva.
Finally, Parvathi reconciled and admired the
dedication of the sage.

Reflections: Similar to the symbolism of the
Shiva linga, the Ardhanarishvara represents
the union of the masculine and feminine
principles.It is said that Shiva, in his search for
Sati, found her in a form and they became
united. In present-day worship, the Shiva linga
is revered, symbolizing this union. This story
emphasizes the importance of equality in
every relationship, where neither partner
holds more rights than the other.

Both are seen as equals, complementing each other
in a perfect balance. The imagery of the
Ardhanarishvara panel is union representing the
completeness of their relationship. Each aspect of
Ardhanarishvara, blending the traits of both male
and female, underscores the idea that no one is
superior or inferior and every relationship requires a
harmonious balance of masculine and feminine
energies. This balance ensures mutual respect,
understanding, and support, fostering a relationship
where both partners thrive equally.
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Gangadhara

Story: King Bhagiratha wanted to bring the
celestial river Ganga to earth to free the souls of
his ancestors. Ganga agreed but warned that her
descent could destroy the earth. Lord Shiva
intervened, capturing Ganga in his hair to reduce
her force before letting her touch the earth.
Shiva's wife, Parvati, was displeased with this and
is often depicted as annoyed in depictions of
Shiva as Gangadhara.

Reflections: Parvati's displeasure in this scene
adds a layer of complexity, showcasing the
dynamics of communication and understanding
in a relationship. Even when faced with a task of
cosmic proportions, Shiva's attention is divided,
with one hand symbolically reassuring Parvati.
This gesture emphasizes the importance of
balancing personal endeavours with the needs
and feelings of loved ones.The portrayal of Shiva
as Gangadhara teaches us about the importance
of responsibility and prioritization in relationships. 

It reminds us that while we may be engrossed in
our pursuits, we should never overlook the needs
and concerns of those closest to us. Shiva's ability to
manage both the cosmic and personal aspects of
his life exemplifies a harmonious balance that we
can strive for in our relationships.
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Kalyanasundara

Story: The Kalyanasundara story, also known as
the "Marriage of Shiva and Parvati,". It portrays the
divine union of Lord Shiva and Goddess Parvati,
symbolizing the coming together of asceticism
and worldly life.

Reflections: The theme of marriage is prominent
in Indian sculpture and temple art, with the
wedding of Shiva and Parvati holding particular
significance in Hindu mythology. Parvati's union
with Shiva is seen as inclusive for the protection of
the world, transforming Shiva from a yogi into a
householder, known as Kalyana Sundarar,
symbolizing his role as a protector and nurturer.
This panel not only portrays the ideal of marriage
as a sacred and fulfilling union but also
emphasizes the complementary nature of both
partners, highlighting their contribution to the
greater good of the world. The depiction of Shiva
and Parvati's wedding symbolizes the fulfilment
of Hindu traditions and the continuation of the life
cycle.

The beauty of this scene is further accentuated by
the cultural practice of young girls fasting to gain a
husband who embodies the qualities of Shiva.
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4. SECONDARY RESEARCH

Because of my prior visit to the Elephanta Caves
and viewing them as more than just stories, I felt
inclined to understand the relationship between
Shiva and Parvati more deeply. This led me to
collect data from various formats and mediums,
which I thoroughly enjoyed. Here are the different
sources of my secondary research:

My curiosity was initially sparked by scholarly
papers. Before this, my knowledge was limited to
the Trimurti, which I had studied in art history.
Reading these papers helped me understand the
intricate details of the Elephanta Caves, including
their architectural value and the narratives they
showcase. These papers played a significant role
in deepening my excitement and interest in the
Elephanta Caves.

4.1 Papers/ Essays

George Michell, "The Architecture of
Elephanta: An Interpretation"
Wendy Doniger, "The Myths Depicted at
Elephanta"
The Gazetteers Department, "KOLABA"
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Podcasts are an accessible medium, and I enjoy
those focused on Indian traditions. Shiva and
Parvati are significant figures in Indian religion
and tradition, so I listened to various podcasts to
gain insights into their relationship. Some
podcasts focused on Shiva and Sati, others on
Shiva and Parvati, and some on their individual
characteristics.

4.2 Podcasts
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The guests on these podcasts were often scholars
who had published their own books. Some books
were also recommended as essential reading to
better understand Shiva and Parvati's
relationship. These books taught me a lot about
their dynamic, with a main focus on portraying
Shiva as the one in whom the ascetic and the
householder merge. 

The Reluctant Family Man: Shiva in Everyday Life
by Nilima Chitgopekar book even has a chapter
directly titled after the Elephanta Cave sculptures. 

Additionally, Mahagatha 100 tales from Puranas
by Satyarth Nayak books feature stories about
Shiva and Parvati, as well as Shiva and Sati, which
are beautifully narrated with rasa.

4.3 Books
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To understand their behaviour and nature better, I
watched episodes of the show “Devon Ke Dev
Mahadev”. This series provided a relatable
depiction of their characteristics, which was
helpful for someone like me who did not grow up
with an in-depth knowledge of them. However,
due to its dramatic and slow-paced nature, I only
watched selected episodes.

4.4 Series

Reading blogs from other visitors' perspectives gave
me a glimpse into their experiences and viewpoints.
This helped me understand what others valued
during their visits and inspired me to write my
narrative, which I incorporated into my project.

Visit to Elephanta Caves by @vanamaliashram

Elephanta Caves by @memoirsofanaveragejoe

The Elephanta Caves by @awanderingmind

4.5 Blogs
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To further understand the placement and
significance of the sculptures in the Elephanta
Caves, I gathered images from various sources.
This involved exploring ancient artefacts,
contemporary artistic works on the topic, and
paintings from the Pahadi School of Art.

4.6 Images Gathering
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5. FINALIZING 
THE DIRECTION

Based on the data I have collected so far, I have
decided to approach my project in a way that
blends my illustration skills with a blogging
format. This will allow me to portray the artifacts
from the Elephanta Caves in my own art style,
accompanied by narratives and stories that
provide insight into these artifacts.

Initially, I considered creating a coffee table book
that would combine illustrations with narrations.
However, I was advised to create an ambiance
reminiscent of the larger-than-life artifacts in the
Elephanta Caves. Therefore, I decided to present
my work digitally in A1 size, with supportive
narratives attached.
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6. CHALLENGES AND
SOLUTIONS

Problem: Many parts of the sculptures are
destroyed, making it difficult to determine
their original form.

Solution: I will engage in a restoration
research process, taking references from
stories, narrations, and artifacts from nearby
places like Ajanta. I will also use images from
Pinterest, focusing on line drawings to
hypothesize possible outcomes.

Problem: The background of the sculptures is
mostly damaged and blurred, making it hard
to understand the original context.

Solution: I will use the narratives and blog
posts to understand the context. While most
panels share a similar background, I plan to
create unique backgrounds for each piece,
supported by the stories and my viewpoints.

6.1 Restoration Research:

6.3 Background Elements:

Solution: Given the large A1 size, I need to
research the ornaments, hairstyles, and other
detailed body parts. I will use references from
contemporary sources that detail clothing, body
parts, ornaments, and weapons.

Problem: The details on the stone of a
sculptures are blurred, requiring me to fill in the
details accurately.

6.2 Detailing:
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7. ILLUSTRATIONS
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These illustrations outline the Six-stage process
undertaken for each artwork in the project. The
process involves carefully analyzing the original
sculpture, followed by a series of creative
interpretations culminating in a digital painting
and its subsequent print.

Stage 1: Observation

The initial stage involved a comprehensive
observation of the chosen sculpture. This included
a detailed analysis of the visual elements, such as
the figures' poses, expressions, and interactions.
The aim was to grasp the underlying narrative
and emotional content conveyed by the
sculpture. Additionally, the surrounding
environment and its potential influence on the
artwork's meaning were considered.

7.2 Process Overview

The A1 size format was selected to best capture
the monumental scale and intricate details of the
Elephanta Caves sculptures. By presenting my
illustrations in this expansive format, I aim to:

Replicate the awe-inspiring scale: The A1 size
allows for a close approximation of the original,
larger-than-life sculptures, immersing the
viewer in the artwork.
Highlight intricate details: The larger format
provides ample space to showcase the
intricate carvings and textures, allowing
viewers to appreciate the artistry in depth.
Create a powerful visual impact: The sheer
size of the illustrations commands attention
and evokes a sense of wonder and exploration.
Optimize for digital display: The A1 size is
suitable for digital presentation, allowing for
high-resolution viewing and easy sharing.

7.1 A1 Size Frame



24

Stage 2: Gesture Drawing

Based on the observations made in the first stage,
gesture drawings were created to capture the
dynamic movement and energy of the figures.
This process focused on understanding the
figures' poses and their collaborative relationship
within the composition. By emphasizing the flow
and rhythm of the lines, the gesture drawings
aimed to convey the essence of the sculpture's
expressive qualities.

Stage 3: Traced Real Image

To preserve the original details and authenticity of
the sculpture, a precise tracing was produced.
This stage involved carefully replicating the
outlines and contours of the sculpture to create
an accurate representation of its form. The goal
was to maintain the integrity of the original
artwork while laying the foundation for
subsequent development.

Stage 4: Line Drawing

Building upon the previous stages, a detailed line
drawing was created. This phase involved refining
the forms, adding depth and dimension, and further
developing the composition.

Restoration of Body: For missing parts,
inspiration was drawn from various sources,
including images from places like Ajanta, which
have sculptures depicting similar stories to the
ones I am portraying, and Pinterest also served
as a valuable resource. These sources helped
enhance the artwork's visual richness. Specific
attention was paid to accurately depicting the
figures' anatomy and physical attributes.
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Background Development: To avoid the
monotony of the original sculptures' blurred
and repetitive backgrounds, unique
background elements were introduced. These
elements enriched the narrative, provided
context for the figures, and enhanced the
overall composition. The background was
carefully designed to complement the figures
and contribute to the artwork's storytelling
depth.

Stage 5: Digital Painting

The final stage involved transforming the line
drawing into a fully realized digital painting. Using
the Procreate software on an iPad, colors,
textures, and lighting effects were added to bring
the artwork to life. The artist's personal style was
integrated while maintaining the integrity of the
original sculpture. The challenges of working with
a large canvas size and limited layers were
addressed through careful planning and
execution.

Stage 6: Print Production

To create tangible artworks, the digital paintings
were printed on A1 size canvas. This medium was
chosen to evoke the tactile qualities of traditional
paintings and enhance the viewer's connection with
the artwork.



7.3 RAVAN SHAKING MOUNT KAILASH
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Observation Gesture Drawing
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Traced Real Image Line Drawing
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Digital Painting Print Production



7.4 SHIVA AND PARVATI GAMBLING AT DICE
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Observation Gesture Drawing
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Traced Real Image Line Drawing



Print Production
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Digital Painting



7.5 ARDHANARISHVARA
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Observation Gesture Drawing
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Traced Real Image Line Drawing



Print Production
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Digital Painting



7.6 GANGADHARA
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Observation Gesture Drawing
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Traced Real Image Line Drawing



Print Production
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Digital Painting



7.7 KALYANASUNDARA
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Observation Gesture Drawing



39

Traced Real Image Line Drawing



Print Production
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Digital Painting



8. CONCLUSION

The Elephanta Caves stand as a testament to the rich
cultural and spiritual heritage of ancient India,
reflecting profound artistry and architectural brilliance.
Through this project, a deeper understanding of the
bond between Shiva and Parvati as depicted in the
caves has been achieved, highlighting not only the
visual splendor but also the underlying narratives and
values. The meticulous carvings and grand sculptures
serve as more than just relics of the past; they are
lessons in devotion, love, and human behavior,
transcending time and continuing to inspire awe.

The immersive display and large illustrations created
for this project aim to capture the ambiance and
essence of the Elephanta Caves, inviting viewers to
experience the profound connection that these
ancient artworks evoke. 

By delving into both the artistic and architectural
significance of the caves, this project offers a
comprehensive view that celebrates the intricate
interplay between mythology and history.

Ultimately, the Elephanta Caves are not merely
tourist attractions but are places of deep learning
and reflection. They provide invaluable insights
into the cultural and philosophical fabric of
ancient India, reminding us of the timeless stories
and wisdom embedded within their stone walls.
This project aspires to present a fresh perspective,
enriching the appreciation of the Elephanta Caves
and encouraging a greater understanding of their
enduring legacy.
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