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TRODyet|ON

Writing is the visual counterpart of speech. Marks,
symbols, pictures, or letters drawn or written upon a
surface or substrate become a graphic counterpart of
spoken word or unspoken thought.

The limitation of speech are the fallibility of human
memory and an immediacy of expression that cannot
trancend time and place., Until the present electronic
age, the spoken word vanished without a trace, the
written word remained.

The invention of writing brought the lusture of
civilization of people and made it possible to preserve
hard won knowledge, experiences and thoughts.

The development of writing and visual language had its
origins in simple pictures, for a close connection
existing between drawing of the pictures and the marking
of writing.

Both are natural ways of communicating ideas and primitive

man used pictures as an elementary way to record and



o
transmit information. Perhaps in the cave paintings
the pigment was smeared onto the walls with a finger, or
a brush was fabricated from bristles or reeds. This
was not the beginning of art as we know it. Rather, it
was the drawning of visual communications, because these
early pictures were made for survival and were created
for utilitarian and ritualistic purposes. The presence
of what appears to be spear marks in the sides of some
of these animal images indicates that they might have
’ : been used in magical rites designed to gain power over
animals and success in the hunt., Or perhaps they were

teaching aids to instruct the young on the process of

hunting as a cooperative group effort. Abstract
geometric signs including dots, squares and other
configurations are intermingled with the animals in many
cave paintings, Whether they represent man-made objects
or are proto writing is not known, It will never be
known with any certainty, because they were made before
the beginning of history - the 5,000 year period during

vhich people have recorded in writing a chronicle of



their knowledge of facts and events, The animals

painted on the cay¥es are pictographs - elementary

pictures or sketches to represent the things depicted.
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( REFERENCE TO ROBERT KOSTKA'S ARTclE -visipie LaNGuaGe (10T75-76 )
“As a natural part of our enviromment, graffiti is both

spontaneous and functional, free from design conventions
and often the sole communications weapon of an oppressed
people. It can be a personal identification or it can
mark the boundaries for an urban street gang., Its
history is probably as old as writing itself. Graffiti
has adapted personal expression to whatever space,
writing tool, surface, or viewing requirements the

»

enviromment demands.

Graffiti is always new, spontaneous, and functional.
It can shock us, amuse us, incite or bore us. Because
graffiti is actually a highly structured communication
medium, it can even instruct us. It is natural part
of our visual enviromment, defining both the spaces
and our responses within that environmment, Even when

it seems surprisingly new, graffiti is always familiar,

Often pornographic, the content of graffiti tends to be

more informational or persuasive, Experiencing
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| The potential of graffiti as a communications medium, Cambridge, England.

graffiti is more immediate than is the "naive sign".
Graffiti is free ffom the design conventions of signs,
as well as from economic or political limitations. It
has often been the sole communication weapon of an
oppressed people. Unlike the naive sign, it is not a
folk-art, but a public medium and can be applied easily

to any convenient surface,

Although graffiti is a visual medium, its origins do not
lie within the history of art. Graffiti grew out of man's
man's biological capability amnd necessity of expressing
his immediate thoughts. For a child, to make a mark
becomes a confirmation of his own developing kinetic
sense, a record that his hand has moved through space.,
This mark becomes his own mark, an external visible
sign of his identity and existence. This Kinetic
dialogue evolves from mark to sign to symbol as a

constant interaction between himself and his environment,

Norman Mailer describes the kinetic relationship of
boys in the New York ghettos to their spray-can graffiti

on buses and subway cars. They spray their "mark" on



' Naive sign in graffiti style in Joplin, Missouri.

vehicles that move through the city, which then "return
to them? Identity is confirmed by the return of your
own sign, still more kinetically enhanced by throwing
rocks at "your car," or aggressively at someone else's

identity.

Graffiti probably surfaced only after writing had
ceased to be magic. The "macaroni lines" incised by
Paleolithic cave dwellers used the kinetic mark as
their first content, believed to be both informational
and magical, The repeated and careful incising suggest
complex purposes, which later developed into the
pictorial images of an Altamira or a Lascaux. The
Romans scratched their (and our) favourite four-letter
word on carved stone signs and walls, Writing in Roman
times was hardly magic and graffiti was already an

alternative media,

It is difficult to understand just how magical the
written word once was, One Mayan codex describes the

plight of a stone carver resisting being sacrificed in

order to "save his soul by becoming at one with the Gods"
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because he had mis-carved a glyph. Such sanctity of the
written word did not exist in Europe at that same time;
illiterate monks often carefully copied a mis-spelled
word from manuscript to manuscript. And graffiti

flourished in Medieval England.

As the marks or signs evolved into more complex symbols,
they become more demanding in their precision. A
separation occurs between the pictorial aspects which
stay pictorial and those than can easily be replaced by
words. When the subject communicates stress, anger,fear,
or overwhelming delight, there is a tendency to return
to the pictorial. Graffiti lacks the objectivity and
distancing found in naive sign, as the writer himself is

covertly the main content and subject of his graffiti.

Most modern graffiti uses words instead of images or
symbols, except for pornography which tends to be highly
visual., Drawings of the human body are often fragmented
and unfinished, stressing a graphic style based on the
last formal art instruction, usually in grammar school.

The role of pornographic graffiti is as little understood



&

as is pornography itself, Whether it is a "release" or
an advertisement is unclear, but it is most often

meant to be an entertainment,

\

The use of graffiti among urban street gangs, such as

"The Popes," demonstrates still further kinetic
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awareness., The gang's "territory" is usually clearly
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defined by graffiti - painted on walls, sidewalks,

trees etc. When the Popes' territoriality was openly

‘ Graffiti in spray-can technique, two colors; part of the net that defines the
| - ¥ ¢ -
| territoriality of a Chicago street gang.

challenged by a rival gang, it was through additions to
their own graffiti by the rivals., Instances of
calligraphic aggression (such as the "Gas War" sign or
the hole in a Mexico City street) frequently incorporate
"design elements" closer to the naive sign., As in more
sophisticated typography, when additional authority is
being evoked, the graffiti is often symmetrically

organized for increased emphasis,.

Political graffiti tends to stay within the verbal form
and is limited by the language, except for those rare
phrases or images that manage to migrate., Few visual

images or symbols in the long unwritten history of

| Graffiti designating territoriality in Chicago.



graffiti have ever had the international use or impact
of the "Ban the Bomb" graffiti of the 1960's. Recent
protest graffiti on many university campuses shows a
hybrid between verbal content and visualized pornography.
This often suggests a ribald political cartoon leaving
open the relationship among cartoons, pornogréphy, and

Curiously there does seem to be an internétionally
uniform letter style found in most countries using the
roman alphabet, It is a sans<serif, blockish kind of
gothic letter usually used in all-capitals. There is
rarely a mixture of styles. The international vogue

for using spray cans to letter is producing a sof ter,
more cursive style. Even though the communication itself
is highly personal, handwriting is rarely used, Perhaps
handwriting is too personal for the objective distancing

of graffiti,

One also finds a careful placement of graffiti upon
surfaces within various environmental spaces. The

changing relatiohship of the viewer as he walks or



drives through the space tends to be carefully considered.
With a kinetic origin, it is only natural that graffiti

reflect this spatial awareness as well,
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To write sp . —ceay vt Walls takes a form of graffiti.

But Jjust to write spontaneously isn't the only reason.
Graffiti is a quick means of conveying a message, a

theme or an idea., Its the media of a common-man too,

who cannot reach the mediums like T.V, or radio.
Therefore a graffiti can catch the attention at concerned
places, may be to convey an anger, a demand or a request.
The written matter may be pre~decided or at the spur of
the moment, it ofcourse varies from time to time,

occasion to occasion and events to events,

Graffiti concerning students demands are full of rage,
mentioning about the date and time of a meeting or

\ speech.

Electoral graffiti are however occasional and comes
only when elections are nearing., The graffiti contain
| well painted election symbols, well written name of the

party and the candidate etc, The prominence as a

visual remains very constant in such graffiti as the



purpose mainly deals with propagating to as much people}

as it can attract.

Quite contrary to graffiti concerning political,

' occasional, electoral, students themes, there are also
obscene and lovers writings on the walls, Mainly
written at the spur of the moment, shabily scribbled
‘anYWhere, the person concerned feels like. The obscene ?¥” ;
ones are however are deeply concentrated in the public :
bathrooms, universities, colleges and places concerning b
youngsters, Lovers however préfer to mark a history of

their love on ancient monuments and tree trunks for

example drawing heart with cupids arrow or mentioning

- their lovers name.

. Supporting these graffiti another kind however can be

termed ‘as the recreational, found in class room black-

boards, fast food Joints, hostelg, on movie posters

Y 2

or anywhere else for that matter. Such writings or
scribblings mainly is fund and its quite creative too,.

It does make the reader smile or laugh even though it




conveys no meaning at all, It comes in the form of
cuplets, remarks, pun intended sentences or words or

Jjust pictoral expression.,

GRAFFITI IS NEWS IN THE ENVIRONMENT

Graffiti (Graffito in singular) as the definition goes,

its Jjust drawing or writing on the wall (marked on
walls or any other surface), but the definition is
altered through the history. It has come up from

the level of Jjust scribblings or drawings to infor-

mation, design and creativity.

Information is, as mentioned before varies from time
wf}and occasion, but the creativity has a lot to do with
10w these scribblings are prominently placed to convey

the message or informations.

The use of scale, that is thé wall or the surface on
which it is written plays an important role,
Unknowingly perhaps, the look of the surface is quite
. changed by the writings. For example, the graffiti

written "Jai Shree Ram Kare" in Ghatkopar station makes
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use of the line cregted by the structure of the wall

itself as if written in a note book,

Usage of rhyming graffiti conveys messages quicker
even though the meaning is literally nothing, it is
successful as a mgssage for example "Tel Lagao Dabar

Ka, Naam Mitao Babar Ka".

Apart from informa‘ti_on visual design satisfy the

on lookers., There is no set design conventions or
principles followed yet these scribblings on walls have
an aesthetic communication. fhe bolder ones have
however a poster quality with dominent calligraphy.

The better written ones have bold and dominent, neatly

written sentences, For example - the graffiti on AIDS

by IHO which says very beautifully "Hamari Jang AIDS

Ke Sang, AIDS Ki Jang Nirodh Ke Sang".

Away from design and aesthetic out look of a graffito.

it does marks a history. For example the Ayodhya

problems, which got more active after December 6th,
had the whole nation involved, Many had against and

many for views and hence a lot of graffiti all around,




The political issue cam down to common man. Decades
after, if the walls all around are not painted, they.
might narrate the story later. On the contrary to
a mark of history, graffiti can be short lived too.
Where its written, there is a possibility of another
graffiti or poster on top of it or a possibility of

white wash.

Time will change, society will change, politics will
change, living will change bu@/the concept of graffiti
will live on because the common man will exist always
and so will other problems, which would need the walls

to convey messages.




O

.

peoH a>.Sm%m_,_m§, Ag nmcm_&ﬁ
0110 noa uo Ajuo :%_m g {|IM Ezmsasws







L2

\ad



A.wwf ,,:..u—ﬁ

i
LD










REFERENCES

Visible Language (1975-76)

History of graphic design by Philips B.Meggs

Marg (1987)







	SPR - 91 - 93 - VC -Sukanya Sarkar....0001
	SPR - 91 - 93 - VC -Sukanya Sarkar....0002
	SPR - 91 - 93 - VC -Sukanya Sarkar....0003
	SPR - 91 - 93 - VC -Sukanya Sarkar....0004
	SPR - 91 - 93 - VC -Sukanya Sarkar....0005
	SPR - 91 - 93 - VC -Sukanya Sarkar....0006
	SPR - 91 - 93 - VC -Sukanya Sarkar....0007
	SPR - 91 - 93 - VC -Sukanya Sarkar....0008
	SPR - 91 - 93 - VC -Sukanya Sarkar....0009
	SPR - 91 - 93 - VC -Sukanya Sarkar....0010
	SPR - 91 - 93 - VC -Sukanya Sarkar....0011
	SPR - 91 - 93 - VC -Sukanya Sarkar....0012
	SPR - 91 - 93 - VC -Sukanya Sarkar....0013
	SPR - 91 - 93 - VC -Sukanya Sarkar....0014
	SPR - 91 - 93 - VC -Sukanya Sarkar....0015
	SPR - 91 - 93 - VC -Sukanya Sarkar....0016
	SPR - 91 - 93 - VC -Sukanya Sarkar....0017
	SPR - 91 - 93 - VC -Sukanya Sarkar....0018
	SPR - 91 - 93 - VC -Sukanya Sarkar....0019
	SPR - 91 - 93 - VC -Sukanya Sarkar....0020
	SPR - 91 - 93 - VC -Sukanya Sarkar....0021
	SPR - 91 - 93 - VC -Sukanya Sarkar....0022
	SPR - 91 - 93 - VC -Sukanya Sarkar....0023
	SPR - 91 - 93 - VC -Sukanya Sarkar....0024
	SPR - 91 - 93 - VC -Sukanya Sarkar....0025
	SPR - 91 - 93 - VC -Sukanya Sarkar....0026
	SPR - 91 - 93 - VC -Sukanya Sarkar....0027
	SPR - 91 - 93 - VC -Sukanya Sarkar....0028
	SPR - 91 - 93 - VC -Sukanya Sarkar....0029
	SPR - 91 - 93 - VC -Sukanya Sarkar....0030
	SPR - 91 - 93 - VC -Sukanya Sarkar....0031
	SPR - 91 - 93 - VC -Sukanya Sarkar....0032
	SPR - 91 - 93 - VC -Sukanya Sarkar....0033

