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SEMANTIC ANALYSIS ‘OF R.K. LAXMAN CARTOONS,
"YoUu SAID IT"

Cartcon are undoubtedly a very powerful
communication medium since they use~pi¢tures to
communicate énd Since{they blend with the message
to be conveyed. It iskvery interesting o study
and ahalyse the way cartoons become Very effective
as a powerful communication medium.nghe cartoons
of R,K, Laxman which appear everyday in the news
paper "Times of India", a naturél choice owing £o
it having been one of the most popular,ylasting and
hav;qg a deep relevance to ever v day 11 | - of thé
ordinary citizen.”/

// The cartoons of R,X. Laxman fall largely under

the theme of socio-political affairs and therefore

(o)

deal with the current politi czl affairs, economic
order and every day life of the ordinary citizen,

!/ As an introduction to the compilation of his

cartoons under the title "you said it", R.K.Laxman

remarks, "My cartoons are drawn with the object of



producing a laugh or at best a smile but many
feaders pelieve that they have a deeper soéial
purpose”.yjsut there can be little doubt that

his cartoons do more than merely maké us laugh,
In a very subtle way we identify ourselvés with
the environment, situation and characters that

he creates and we realize that it is all for us

and about us.

’ﬁit is the aim of this seminar to analyse the
aspects of visual semantiés of his cartoons to
understand better how any ordinary citizen identi-
fies the various environment, situations and

: L2
characters and own relationship to them,



ANALYSIS

TITLE "YOU SAID IT"

/7

This very peculiar title "You Said it" suggest
that the reader is internally connected with the
subject of the cartoon., T perhaps means that the
sentiments expressed by the éharacter(s) in the

cartoons and that of the reader himself,

MEDIUM AND MODE OF PUBLICATION

>

'kThe cartoons appears every day on the front
page of the daily news paper "Times éf India"‘which
has the very wide circulaticon all over the country.
Collections of the cartoons have also been compiled

into several volumes published under the same title.’/

It is very significant that the cartoons
appears on the front page. This aspect not only
increases the relative prominence of the cartoon
put also helps the reader in understanding it in
the day with which it offen has a very important
relation,

The size of the visual although small is still



sufficient to capture the'attention of the reader
since there are normally no other visual elements
on the same page. The small and standerdized
size, and the standardized slot makes it much

simpler and more economic.



1 mast say we are lucky ! Even the

cheapest set is beyond our reach!

VERBAL MESSAGE

/f

/

The verbal message can be classified on the
basis of whether it conveys the intended meaning

directly or indirectly. /4
DIRECT

The case where they convey a direct measage

is illustrated:

The characters portrayed and sltuatlons
c:eated are dlrectly involved in the 1ntended

meaning as can be seen. .

INDIRECT

The case where the intended meaning is

P&

indirectly conveyed is illustrated:

Here the characters involved in the situations

created have a subtle indirect relationship with

the meaning actually intended.

For example: The message could be about a person

or situation not 1llustrated in the

”artoons.
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ENVIRONMENT

Jr ,
The environment that are typically created

is this cartoons are that of (1) a ministerial
office, (2) a village and (3) a middle class house-
hOld. : ’

MINISTERIAL OFFICE ENVIRONMENT

This environment is illustrated:

The characteristic features of this environ-

>

ment are the official looking furniture and

arrangement of a room, files, charts, telephone,
f { ¥ v

{1

als and the presence of the

fbe

busy looking offic

worried important man,

VILLAGE ENVIRONMENT

This environment is illustrated:

The characteristic features of this envircn-
ment are the huts, the dry parched lands, the
kacha roads, the leafless trees; the totally
unsophisticated and the innocent curious look of

the villagers,



- '

“'MIDDLE CLASS HOUSEHOLD ENVIRONMENT

This environment is illustrated:

The characteristic features are comfortable
homé furniture like arm chair, TV set, wall
Calenders, time piece, curtains, windows and the
presence of a ﬁypical middlé aged middle class

couple,

The presence of a news paper or a cup of
tea in the hands of any of the characters, perhaps

suggest that the time is early morning,




CHARACTERS

e S N The characters typically and mostly found in
You said it
by Laxman

e

the cartoons are (1) Common Man, (2) Ministers,

(3) P.A. to Ministers, (4) House wife, (5) Villagers

i

(6) Others.
THE COMMON MAN AS CHARACTER

The common man is portrayed as a middle aged

man in a checked coat and paire of rather large

spectacles, dhoti, bald head with a wisp of white
hairs at the back and a bristlingkmoustache SUPPOLt~
ing a bulbose nose. He is seen to pe a deeply
observant and sensitive individual, but surpris-
ingly very non-commital and in a way indifferent,

He is infact an abstraction of people from all

walks of life,
THE MINISTERS AS CHARACTER

The Minister is typically a man in his late
forties who is clothed in a typical congressional

dress involving a congress cap and kurtha.




The man's expression is that of a man who

would like to flaunt his authority.

THE P.A. TO THE MINISTER AS CHARACTER

The P,A, to the Minister looks a Systematic
well dressed and competeht man who is over-burdened
by the responsibilities of the office as shown Dy
his worried looks and his total 1nvolvement with
files and papers. The s?ectacles and the keen

eéyes portray a highly analytical person.

THE HOUSE WIFE AS CHARACTER

The house wife is a typical middle class
women with‘an authoritative look. Dressed as best
as she can afford and having a highly synical
express:@n'characteristic of a dissatisfied middle

Cclass persocn,

VILLAGERS AS CHARACTERS

The villager is typically a mute spectator

of the doings of the c;vxlived people Al though



clothed in tatered clothing the villager has a

proud expression and is curiosity portrays him

VILLAGERS as 2 highly practical and smart individual.

OTHERS AS CHARACTER

The other categories of characters are

social workers, police officials, criminals,

road-side vendors etc,

mean you

ligious. boundary? )
'inMMhhmwmﬂ%mmm%




CONCLUSIONS

: )

To summarise{‘the principal characteristics
of the cartoons frem the visual communication
point of view is their ability to communicate
certain typical environments and characters
which are closely related to the every day

experiences of any citizen.

The way these envirgnments and Ccharactors
have been portrayed visually using the cartoon
symbols has been the subject of our Semantia

analysis of R,K., Laxman's cartoons /-
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