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KOLAM 1 THE BASIC IDEA

Troditionally, vy day, orfore sunvist and svnstt,
maority of womn in Tamil Nady, South ndia,
ptrform thr polam practice as part of v domestic
AVtiLs. Wowun draw thtir gtomitvical imagLs, v
kolams, on P struts af the infrances of v Wousts
not yust for awsthttic appeal but wore importantly
breavst of te orlied in Pativ ability 1o invitt prosperity,
LvdL sanctity and wovad off wil forees. BY drawing o
KOlam, WOMLN pPrOvidL AVSPICiOVSILSS and Well-bting for
v families, as Wil as e immediote  thvivonment.
Thrfort e polam viprestnts tae concrn for all
living criafurts and is an invitation 1o all, Lspieially
ATILS ikt Lapshmi, tL Goddess of Prospurity. Drawn
in front of e Woust, its balanctd appLavance
transforms e ordinavy spact info & vitual and sacrea
spact, maging the houst info @ ome and  adfacting e
mood in L surrounding commwnity as it mattrialists
L viaytms of lift. TWe guality of e kolam
tmbodits tht SKll, tntrgy, nowltdat and spivitval
avalitits of tht wmaktr and also intrwiavts gtndty
iAntities o its objeets.



KOLAI 1 THE VARIED NANES

kolam is considrid an auspiciovs form of Tawmilian
trodition. kolam is & viry attvactive wathod of design
formation around simplt tments such as loops and
dots. kolams art drawn in front of e deities in
POD)A YDOMS aNnd in front of \ovsts. TWe proportional,
gLomtric ALsigns vary in diffrant pavts of india.

kolam is cald -

Whast in “arnataka,

Mmugguly in Andwva  PradLsh,

Apana in Assam  and  BLNgo,

rangoli in maharashiva and Guyarat, and
chowkpurna in Vttar Pradshn.



KOLAM 1 RISTORY

T™W cwstom of drawing polam was onct boditvid fo oo
Viry ancitht. Howtvly, vistavch Was sugatsitd fhat
practict of drawing dtsigns on e floor dates oac
only six Wwndvid yavs. Efrncts 1o kolam Wave oun
found in Tomil littrary wWorks sueth as the \eth antury
MAAUY i MUNAEShIAMMAT uoram and in P ‘i antury
Thiry kutvaala uwravanyi. Both thst liftravy wWorgs
includL information as o Wow 1o pripart & Surfac
before drawing in front of Lord Cantshan listravy
works, it Was oun wuntiontd that prople in - ancient
A0S ustd pumpum (rtd pOwdLy), SANAAIWODA, AN
punugy (an xertion of Hae civet cat) to smooth i
floor. @ufrincts to kolam Wave not oun sun in any
frovtlr's account or N ancient paintings. Howtvy, soww
of tht gomutvic dLsigns ustd in criating kolam \Wave
found to oL cavved on e walls of ancient fmple
qopwrams  (fowers).



VANV,
/[ I\ N/ \.)
&/7 UNE  KOLAMS &/7 DoT  koLAm
W frie hand TW dots avi plactd in
drawing of lincs, o spuific staunet angd
Maging gtometrical L lines avt dravn
potirns. yihing AL dofs,

rvealing aLsigh  patitrns.

KOLAM 1 VARIETIES

TWw numbr of pulli (dots) may rangt from 4 to

\0%.

TWyL vk WO vavittits in pulli kolam:

(1) TWL dots avt ointd with straignt lints 1o maL
the decorative patttrn, and

(2) twisttad chains art formed avound e dots oy
linking ont loop with anothty, criating
inMwintd patturns.

T™W stcond form is also cald wambi olam, neli
wolam, SikkV polam, and chipev polam.




RO T OMEN

N South India, wolam
drawing is practictd
by womun of all
LS. Girls Wavn this
ot from childhood,
fovgnt oy v
mothirs and
ar andmotintys.

N vural aveias, o
bridt iS dgtd on
Wy fallnt Yor ~ creating
rolam, as this swill
is buitvia 1o
Aamonstratt Wy
discipling, aract,
concintration, and
ALty
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0N 10 DRAV A KOLAN

Thire avt two typLs of
polam : one with dofs
and ont with lints. Th
ont with dots can oo
tithwr fact o fact or in
Afrnaft rows. TWst dots
form the background for
pictires of birds, animals,
Howtrs or gods.

O
e 6 ©

2O BT AL
PR OT B

@ @ @
OO

INTREE ) 6 .
NS P, N N A
FNCNC T 0N
L) o) B

N ordly to draw @ picture, you can join AL dots with
A Straight lint or & curvl. You can alsO draw  around
fam with & singt and continvous ik or stvral lints
Crossing ovlr ont anothwr.

20
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IRKU KOLAN

Kolam madt oy a single continvous ik or sttral lints
YUnning around dots avt caltd sikky polam and Lxist
o my pnowltdat only in Tamil-Nady. TWy  distinguishh
famstives from oty kolam by thtiv tntangled lines.
Crfain local odiefs swin thest vnintrvuptid - delineations
an fficient chavm against malvoltnt forcts and il
L. Tamplt sculpturts formed by a vniaw or stvral
Ly =LNding liINLs wWhich  crisseross  themstives  develop
somtimLs info  complex and vieurving patttrns.

The wting points of L tntwintd lints ave pnots.
Dlring artain vitvals in India, P sacrificial avea is
SUrvoundtd by ont or Stitral vopLs 1o pravint tht
ity of wil influnees. Actors and dancrs Wiear - almost
prmontnfly o talisman wadL of stvival faveads tied ot
rigWavy inrvals o wavd off il Lyt knots display
Miktd WLSSAgLS, thiy vIprLsInt constraints, complications
or vnion of two btings, a social link or @ cosmic ling.
TWe Sikky polam dirtctory includls NOSL Oy NAWWNTs,
arm vings, trowns, thronts or ritual objets as rost
Wty Sprinklr, vasts for witd bty and
repristtotion of oil lamps. WL find also depictions of
palanaving, ftmpl chaviot, cradies Lit.

| have Ward wowun say that drawing too wmany
SV kolam Uads 1o family conflicts and convirstly
womn capablt of masttring e intricacits of o Sikwy
kolam will b ablt fo sort ovt difficult sitvations wiaen
gy avist ot Wome,

22
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Ambuya mami

PADI KOLAN

TW lint polam art drawn using pavolll lints
which cross oty af right angs or  dingonally.
T™Wy wmay stavt from a dot or & Savart and
form basic structves suich @& sguavt, @ circk, o
tross with diagonals, & swastiga or two
SUPLYimpostd  triangts. To Lhlargl & padi olaw,
WL 0dd @& Strits of pavallds lines from which new
lines join the prictding ones. Around L design,
lotusts, conches or othr ornawuntal wiotives
compleit e kolam.

TWsL pattirns avtk wmort abstract and cltoratt the
VPSIYOKLS and downstrokts of Hindu philosophical
spleviations.  Undtniably, e outlints  organista
around the antvt draw e LyLs towards tht
Wart of t drawing. Likt a yantra or o
MANAN, NLgAtivL pPOWLYS avL prvinttd from
tntring oyt viry pristnet of fowr styliztd
gatLs facing e cavdingl divections. T cntre of a
pAdi kDlam is vty Uft blank and we find one
or Stiral dots, diagonal lires, tht sun and the
yoon, a pintagon or A Star  Wxagon.
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/ Svundavi Runty
Maing an
Laoor ML olam

2 /I

C-Us#, sth ross stvut, Priyar Nagar, CWnna
+.00am

MayoL st saw mL photographing wmy ammamma's
polam or wmaybr she just Ut likd it, Sundavi aunty(my
Grandmothtr's ntigholr) Vas drawn e wmost tiaboorate
kolam in the strut today.

ML = Hillo Aunty, Gobd morhing 't looks
beavtiful, whats the occasion?

Sundavi Aunty = Nothing kanna, | just wWokt up
o it vly today, so Wad wort fin.,

we: ol nic, Can ) fakL o photo of it?7
Sundavi Runty : Swrt! Wait wait, favrangts Wy
SOvlL, Waiv and continuts 1o drawd, \wmwm,
rLady, Now click.

kolam is a form of suf Exprission to th Tamil
womun. R kolam tnables wowun faeL cart of fhtiv
fomily and immediote Lrvironmunt and avticulate  specidic
Tomil values, likt collictivism and altvvism. Purforming
thir kolam, as part of fhtiv domestic dutits, tnabls
wowun 1o re-avticuatt fWliv idntitits and  vinvent
tumstives fhvovgh tst ‘prrformativities'.

ROLAT 1O EAPREQION

26



/ Mylapore
Kolam Contest

3/ e

kolam Cconfest, mylapore FLstival
North mada Straet, mylaport
4.00pm

This tint SWs ovty \00
paviicipants ry yar  and
drows pLoplt from across e
tity. TWiy twn North mada
Struf's 1ast ind info a carpet of
puli-kolams and e fantastic
WINS pritLs and curificates.

What ogan as o simple
compttition with Pulli -olam
(2001) Was now transformed into
ont of fr wost sovghi-afir
owtwral fsts of e city. With
34 rigisiired paviicipants, tht
conest ogan at North mada
Strit with Wands  miethodically
moving to cruate & flow of
PATIYNS. 1N WSS than Us minuis,
e tmpty voad looktd likt o
arond covptt of tmbosstd
rolams.

[ GRAND CARPET OF DAT

28
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4/ e

Mylapore Kolam Contest,
North Mada Street, Mylapore
4.00pm

LuNa LS mi
WINNER,

ML : Congroatviations !

CUNA Lakshmi = | wWas Nrvous initially, but,
onct |\ staritd Atsighing, frt was o flow.
W = What intrests yov in kolam?

GUNA Lashmi = kolam is & \anguagt oy
itstf. TWrt is no limit and vestriction for
st dot and lint drawings. \wagination is
the only promotrr. Actually, my Wsband
gifttd wi this camura phont for owr
ANNVLrSAvy  IAsT ylav, anywhrL \ SIL A oOoA
kolam, | takL & photo of it in my phont
ad g0 homLk and vy 1o rvedo it s likt
solving & purzlt

LRUONORD OR PULLLE




3

/ . Govindavrayan
maring Wis kolam

5/ 1

MuylaporL kolam  Contest,
North mada Street, muylapore
5.00pm

% covindawayan Was troviltd from the midde East just
o porticipaz in @ yoloam contest in mylaport. For this
L\-ULr-old, ALsigning kolam is anothwr form of
avtistic xpression. And Wis inrest was kinditd as a
child.

M Wow, You makl kolams with sueh ast!
covindarayan = Thankyou. \ was e only male
povticipant survoundtd by \00 womun. PLOPIL \WLrL
SWpristd 0 st Wit magt polams.

W = Why do WL Wavdly st wun doing this?
ovindarayan = BLeavst they dont s it as avt, ey
considy it as & womtn thing. \n my family, | was
e only oy Who lovtd to makL kolams. & was
Lncobraguunt from pavnts and siblings  that tnablea
mL 10 maet it a pavt of my lift

we Why kolam?

COVINAM AN = ) gULSS | WAS AlWaYys infresttd in fint
rts, | do Ol paintings. kolam can tach a plrson a
sson in patitnct. \n L tnd, & Well-txeuttd  dtsign  can
ASD givt onL & stnst of accomplishwunt and
satistaction.

ROLA AND 1EN

32
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PAAMA  pPAGT

B/ 1

Leo’s Filter Coffee Shop
South Mada Street, Mylapore
6.00pm

Padma Paati, &s, ont of the vdats in the kolam
confLst, considtys kolam 1o ot Thveshold cuLs.

n ot time oefore phonts and tlgraphs,
kolam was tht way Wi found what
happLned in e houst, W e was & ot
vishesham (speeial ) polams and tae was
nNo Widding planntd fhat day, thin Wt may
guLss that fe givl of e houst Was come
of aat or & baby has oun orn. £
somLont dits, then ont should not put tht
kolam. & vepresints tae capriciovsness of lift
and it Wips 1o attract ntighbours and
strangtrs 1o assist thost in nud. TWe kolam
acts as a visval cut ot e thveshold and
conveys what 1o Lxplet and

how fo lothave.

kolam is a siunt bout a viry visible announcLwvunt,
Hting pLoplt know what is or what is not WappLhing

LMHUNICATION




/ ot B kolam Contust
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Progriss
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MrS. ANk GOpAlan

7/ I

uo's Filler coffe Shop
South mada Straet, mylapore
.00pMm

anai Gopalan, SO, & pavticipant in AL conLst.

WS prastneL is Lauivaltnt to announcing
that & Vousthold is optn or clostd to th
world, & cliural cattgory that sinds off
A copaciovs Stnst of ospitality,

spuitically, tht willingness and e ability
o fud a strangr. Tiwgraphing rectptivity
and Vospitality, the prestnet of L kolam
indicatts the ability of the Wousthold 1o
Syl as A& Wtlcoming, ‘fitding Whost 1o
strangtrs, visitors and guests.”
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B/

kopalLshwavty  Tample
MYlAPOYL
800 am

uwr. Annayay Natavayan, ©0, a pritst ot tht fmple -

T auspitiovs powLr travls from
wowuns hands through tht kolam and
UpWard into Ha bodits of thost passing
twough its gy fitd, as thwy stp owtr,
around, or fhvrough Tt kolam. This capacity
is LspLeilly  significant during the mowunts
of wowun's vitval lift-cyclt ctramonits,
avticviating Wow and wWhy tht Wousthold may
br sun as optn. At pavticvlarly important
lift-cycle ctrewonies, an ovirflow of gtnurosity
IS iMmagintd, viavirtd and Lnacttd. it is
twvough e capacity of gnurosity that
AUSPICIOVSILSS IS gLnLrofed.

APCIS GENERDSITY

42
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/ Novagronha kolams:
kolams paintLd in PoD)A
rooms and ifthen  desightd
o puast the povticviar
NVAgrand  ALVAtA.

/ ¥olam paintta
on e ftmple floor

46




9/

KapaLsSWWavty  Timple
MUY\APOYL
\0.00 am

INTERVIEW = CHANTAL JUREL

AN avid studnt of wolam, Chantal dumdd found that tae
pictorial vitval tvadition combints atsthttics with
philosophy. Frtlancly, vistawveWr and Writly, WWo is
speialising in ndian visval art, Chantal s discovtry
of \ndia has oun thvovgh avt, speifically tae floor vt
of “rala's alam €T and Tamil NadU's kolam,
S Was Weturtd, conducttd Workshops and  criatta
kolams at many prLstigiovs vLNULS N Franct. Chantal
wmtl Was livtd in mylapore sinck 2010 amidst tht vich
living tradition of wolam and confinuts 1o br an avid
stvnt of te avt form: drawing, docuwunting and
photographing this pictorial ritual fradition, which
according o Wy conneets Wiy 1o e Hindy world  view
and 25 wmillion womun of Tamil Nady Who draw
polams wiry day. Excrpts from Wy inturview:

a7

What attvacttd you 1o tae symbolic world of olam?

TWirt wivt so wany ittt fouches. Amar Chitva athas
Wiyt Sold down tht strur whrk | grtw bp in Fronct
MNd s & Wnaglr | viad its Talks and ugnds of
ndia, which was a gift from my wother. Hrman
HLSSLS Siddhartna and Yo\ln ELnoiv's viry otavtiful film,
The Bivtr, which opths with the shot of vt viry
beavtitul Bengali womin doing the alpana, - prihaps all
this ad & svloconsciovs impact! 1 came to ewrala in
1©80 10 Wavn mohiniyattam and wWhill dancing in tw
ftmples, cavit across kalam tEhvtlv. 1\ kavnt e avt,
which likt @ polam is drawn with finglrs and thumb.,
Rlongside, |\ avnt thae basics of kolam from a Tamil
lady in ketrala. \ had oun fascinattd by P calligraphic
bty of wolams dore in fhae lanes Wading to the Sre
PaAMANAbNASWAY TMmpL And SO af Tt muna-shi
ftmplt in madurai. Whaen | cavt o mylaport o stay, )
litrally tinttred far world of kolams.

Rpavt from awstitics, what is te significanct of a
kolam 1o you?

¥ you value te gestwe as part of a ritval e wolam
is Significant. 1 oditve Hhat a home without @ wolam
doLs ot shint! ‘WL sun, docvminitd, photographtd and
wIn Wawvnt 1o draw SO wmany  kolams: on tht
Hveshold, in te ifthen and puya voom, different
roloms for diffrint days and diffrent communities. An
old lady onct fold me that the pullis and e ciksis-
L woavy lines which 9o avound L dofs - avk purush
and pravriti and e viptditive act of joining tum
Wry mMorhing is likl rintwing yowrstt wiry day. \t is
likr bLing immurstd in the Wt and e now. And \hawve

a8



You 0bSLrVLA VoW G WOWUN STANAS At vight anglLs
Whill maging & polam, in L proctss LxLrciSing
unghown wusclts. B polam is not wrL decoration out
LNCOMPASSLS & Wholt  philosophy.

Who tavght you L avt of drawing kolam?

TWirt avt SO many Toamil ladits Who tavght ww both
L basics and tht infricacits and 1o whom | am
Auply indtotzd. \ wint into an \ytr pUYd voom and
SOW the lady mapt o wolam with fwWo birds and o
swastiva 1o find off stparation. And o oeautiful
Hanuman viprisinttd by a mountain with a tail. 1 saw
Widdya and disWwWarya olams, gopLy AM-ShapLa
polams, in wrauisitt shapts of twisted ribbons and so
many pulli and cikkd kolams. \ avnt oy obstrving
polams fiaturing tae Wamsa, ephant, agni, wvowra .
PONgal olams | found Wik vich N imoglry AS WirL
L Chvistmas onts. Janaki  Gopalan favght mit dovble
lintd polams, vaishnavitt kolams and othtr  infricate
patins. Alas, whot foakts thum \s minvits 1o do faLs
mL a ful Vour.

Yobr imprLsSions of mylaport and kolams during
MV Az,

TW struts are full of wolams. Womtn, including wy
fritnd Losihmi, gtf vp af U am. D mart beautiful
and gl wolams covtring L tntirt width of the lane,
By $.70 am, thwy have all but vanisiwed  with
trampling of Wwman and animal fut, spuding cars and
oty vihiclks. But they do oraate some flting wmowunts
of mavgahi magic!

49

Uikt oty traditional crafts is L polam also duing?
¥ S0, what can L dont fo nurtwe it7

| ave sun and studitd polams for e past 2s yars.
kolams insidt the howwe sum 1o oo flovrishing, out
shrinking public spacts do not sum o Wold much
futire for ‘outsidt kolams. Thovgh in small fowns and
villagLs, ‘public kolams' ave still & way of life. | wnt
0 & small wiavtrs' villagt Ny anchiplram anA - Saw
a profusion of caligraphy-likt wolams in HL outside
Spact. ¥olam comptiitions such as thost organistd oy
te annual mylapore FLstival avt & wondurful way of
foving e art forwavd. kolam making could oo tavght
in schools and at desigh  instituits. Today, thno-
mathematics or tiaching waths through  traditional
MUANS IS gAining ground  WorldwidlL.

50



/ Aandal priparing
ground for kolam

ol

VAT

6.30 am
Perungudi

SIROLL AT DAVN

The full wmoon is bright tnough 1o lighttn vp e
Austy strut in Thirwanmiywry, a visiiendiol avea in e
South of Chtnnai. Rt first sight the stvt sums to o
Mstritd, only soww Strut dogs avk chasing tach ottty
and oo When & small boy on a bicyck passts fum.
BUt Whtn | look clostr, | st Randal switping Wy
dusty doorstp. With a broomstice madt of jit, shwe
bends Wy body in & position wWhich raminds of an
ASANG, & Yoga posture, to ctan L dust and dirt off
Wy doorsttp. TWe nust shp of Wy ceaning ritval is 1o
pow watly on tht strut. Putting Wy vight hand in a
mual pot, she sprinklts drops of watr onto
SANAY  Strt and vsts Wiy oroomstick 10 makt surt
L doorsttp is moisitntd by switping e wattr on
L sand, which discolowrs 1o @ davietr shadt of
brown. Aandal puts the stmi-civeular orown sl of an
tmpty coconvt, which is filtd with & whif colovr
powdly, af tht brick gattway on e thveshold, in
front of tL two storty Woust. Hr vight and
disapplars in tht WSk, putting sowit powdtr othwun
Wy thumb and index finglr. Rgain sWw brings Wy
body Mo @ position whivt Wy upply body is pavalll
o Wy Ugs, Wwr Wad facing down fowards tae floor
and Wr fwo fut art fav apavt, likt an invirsta V.
T™W Way you otnd yowr body forward, actives e
Moolddava chakra in Yowr ip rvigion, Randal Lxplains,

52
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from Wwad to foot all tw pavts avi given an twrcist
Md SO it is viattd 1D Yoga From NOW ON WL oL
sitnet, as L polom sWL is drawing, iS plretivid as @
paiNttd pravyty in which Randal nuds 1o concntvate 1o
viplicatt T glomttvical deLsigns on the pavemunt in
front of the houst, o invort the blssings of e
©COAS ANA  LOAMLSSLS, but also 1o tmbody its riythms
and allowing Wrstif o muditai and  oecome
infrospeetive. Aandal vsts tht powdtlr 10 criaft o patiern
of dofs on fhr wit sandy voad. Without any Wsitation
W creatts @ wio of lines avound the dots, 3oining
tum properly so e tnd of the line wuts its
bLginning. \n a riaythmic patirn st movts Wy Wands
avicrly vt stiady. Hir oody comus boacy in an
upright position 1o contamplaz e perfictly  symmitricol
imagt. Aandal wals vp 1ot doorsitp and threshnold,
WhtrL S draws sowi Simplt gtovtrical imagLs and
lints. Randal Wy fask- is compleitd, by drawing Wy
polam Randal Was fransformud e ordinary spact in
front of Wr Woust into & sacral spact and this may
Providl AUSpitiousnLss and will-bting for v familics,
as WUl as tht imwmudioft tnvironment.

/ fandal
ArdWing -olam
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[/ ¥onchona padi
pripaving L grovnd
for \olam
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/A Ay
droavin  olam
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[ UWsttrday's Kolam




VAT

300 oam
PLr VNGV

JIROLL AT DAVN

/ ULstirday's kolam
59

TUSIdAS Unclt, ©S, & passtrioy :

"Bhumi Dvi (Wavth  goddLss) is ow mothty,
S is tiryont's sowvel of wristnet. Nothing
would st without Wwr. TWe infive world
Aptnds on Wy for susttnanct and \ife. So,
WL drow the polam first 1o rimind ourstives
of Wy, Al day Wi wal on Bhvmi Drvi. Al
Night WL slp on Wy, WL Spit on Wy,
WL pot Wiy, WL buwrdn Wy, WL do
wirything on Wy, WL txptet W fo
biar vs and all e activitits WL do
on Wr with tnditss  patienct.

That is Why WL do the polam.”

SHOOTIDEY




12/ vt

4.00 am
Ashor Nagar

WEDDING KOLANS

/ Widding ¥olam
ol

Wedding wint polams avt tiaooratr as Wil as
befitting for an advantaglovs ctiboration with a
beavtiful olom drawn with diffwrint color to

wticomt e covplt \howat.

¥ Pt is & aloration, Wow st will
wiryoody enow? Also its viry
AUSpiciovs.”
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/ Widding olam
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/ PpVbolic Day kol
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/ ¥olam with
Eltphant motifs

KOLAM 1 HOTIFS

TW patityns vangt othwn glomittric and mathematical
line droawings avound & wmatrix of dots to frie form
Mt Work and clostd shapts. In tht polam patierns,
many ALSighs dtrivid from magical wotifs, abstract
ALSIgNS and philosophic and veligious motifs Wave
mingltd togtthr motifs may incvde fish, birds e
which vefiets e vnity of man and owast. Sun, moon
and oty todiac Signs arL AlSO USLA.
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/ wolam

with Stars
/ wolam with

SWUES AN dir




KOLAM | VARIATIONS

TW imagL shows 28 symmitivial pattrns productd
using tt same \-3-\ arvay of points. T staunct
plays a wayor volt in the variations

75
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KOLAM 1 GESTURES

MOVing awWay from L conventional systim, o iain
WOLN iNVOIWVL crtdin gesturts in thtir  kolam  that
Aftrs its awsthetics and oreatts infrsting  vaviations.
TWSL gLstures could bt in e form of creating points
insttad of & nat avc or Worns or wixing lints and
we's
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13/ s e T volan i

thw potty of
Eéaﬁ&mm Libror EgmorL frL roust. and
il i o B A o e potty s

THE KOLAM ON THE FRONT STOOF AND | e boiam of
THE RED DOT ON THE FOREREAD i

Vidya ELHoVAl Nagarayan as  wuntiontd in - Thveshold
DLSigNS, FOrLWAA AOTS And mensuration rituals -
Exploring fimit and spact in Tamil kolams.

" Roounding in wiryday lift is e visible vitval
maring of f rid dot floating in He middie
of Tamil womun's forthuads, te potty as it is
colLd in Tomil, or bindi in Hindi or Sanskrit. Wt
oo o many Yars 1o realist fhat thest fwo
kinds of ritual ALsigns vt wort infimately
connecttd. Ty form o kinship with Lach
othwr, fhwy wmirvor and Lho tach oty as
pavallll vitual Lxpressions of complicattd and
NUANCLA  cONCLRTS, SUEh AS  AUSPICIOUSILSS  ANd
INAVSPICIOVSILSS, purity and pollvtion. T visval
presinct of the potty, wolam and othwr forms
of ritval tracts of worship indicats that a
spact Was oun initisttd for vitval purification.”

ROLA 1 ROTI

80



/ eoptr mache ovtifact of o
young famil givl making a
kolam sold ar flae xhibition.

14/ sireen

H4.00 pm
vallwarotam  Exhibition, Nungambar-am

TW potirns Wovt switpt info  ywitliry, block prints  Lit.
Wra Pandit, Wwho owns e labdl ‘maywi' says -

Tt kolam pattiyns ave intvicatt and
otavtiful. TWy viprestnt fae Tamil tradition
and immedinttly tht product lotcomes
citwrally rich'

AN COLTURC
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/el egehains with paintza
kolom patityns sold ot i
Lx\nibition
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/[ SorLs ond uwuwi
using kolam as wmofi

&4



15/ 1w stvewteen

4.00 pm
Giri Storts, muylaport

/ digs for kolams
sold at e store

85

Shopkitply ot tht store -

‘Som pLoplt dont Vvt timi 10 mawt
kolam but bditve in tae avspiciovs avality of
e kolams, so thwy comt and buy tast
jigs SO0ty can wmat it fastrr. Sticktrs
avL wostly vstd owcavst its & one-time
thing. \§ somL days you dont Wawe fime to
makL e kolam, e sticktr is still fiaere,
Also the sticktr can ot vstd in many parts
insidl e Woust also. BODK-S many pLoplt
bvy. TWy want to Uwarn or they have o
function coming and want 1o maeL
somuething ditfevint on it doorsttp.’

ARIFACT

&6



/ wolam sticktrs

sold ot store / volam as o pmmrn,‘
wotit and an avtifact

&7 88




[/ wolam on & papLy

16/ 1 tewree

s.00 pm
T ada (shop), Thirlvanmiywr

| stop by & Tea shop o have & cwp of 14 and
biscvi%. T biselits avk wWrappld in @ paply  Which
WhWas a kolam drawing madt by his wi\‘?t.. e says

oS ikl Time-pass, \ saw this on that

apoints af e houst adyaant 1o the
Shop# doorstp ULSttrday, SO Was trying

o s i) can mapt it
BUt i think | wint wrohg somiwherL.
| ML VIry gooA SikV kolams.
| am trying to Uarn thst pind ones
NowW

qao



al

[ Amma setithing
A wolam on papLy

ROLATT | WRAT THE AAND A

Whtrt L Wand  gots,
e e follows;
Whirt th Lyt gots,
L mind gots;
Whirt the wmind gots,
is the Wt
Whtrt the Wavt s,
liLs P veality of loting

Bavhinia Rdviana,
W mirvor of tht GLsture Bncient Danc Treatist

a2



/ Drawing Kolam

as

KOLAM I THE STORY

TWe divine is irwortd tirywhtrl in \ndia, wen on ta
ground fhvough drawing or painting with vict pastt or
vigLtabll and mintral oastd colowvid powdlrs. 0
Tomil-Nady, thist drawings arL caltd wolam and otar
hstimony o e rvichintss of Indion graphical  patrimony
as Wil as 10 P tdvaordinary famining creativity.
Ruspiciovsitss is not only contained within ftmple  walls;
mountains avt L aoodt of gods, and animals and
birds ttir vehicks. Tvues, plants, and flowtrs are
wuans not only 1o worship thum but also 1o
symbolist fntir vigttal incavnations.

Tomil-Noady, Lsstnfially vural, coratts the sun, T
cottle, and PaL snapts. This cultire owns fottmic” tres
MNA AddrLsSLs god in L fimple as i€ W was a king,
ArLsSing Wim With aviat pomp, pamplring and fuLding
Wim, and in fht waning, putting Wim and Wis gquun 1o
s with tnfertaining venditions of amorovs varsts. W
is 0 sotitty whre vy villagt offrs apprasing rituals
o W frritory guavdions, and a culture still dutply
imbutd with e worship of Wirots 1o whom villagers
of te past vintrattd by tricting wumorial stores. 1t
YImains @ vigion Whtrt tht voods ovirlap L civcvits
of ancitnt ftmpls whre potts deseriotd  Wman
tmotions according fo the country's five landscapes: ills,
Astrt trays, fortsts, tae staside, and furtie plains.

it is tare in e Southwn wost pavt of taL indian
pninsula that just otfore surwist, wowun of all
communities and odliefs draw on e ground. on the
trtun lanes of a villagt or on A cavefully swiept
pavivunts of a city, famalt ands creatt with AL tips
of thtir fingrs, patttrns that invite e divine o
votet L houst and the family. With the ground as
gz\ur CArVAS, Wands as e instrumunt, rict pastt or
vict flowr and colowrtd powdlrs as paint, AL polam
draws HL vitwly iMfD & world of divink symbols and

aq



mystical attribuits. TW ALsigns vavy in - accordanct with
curvint aints or e Hindv catndayr. TWir  SilhouLties
changt Aptnding on L day, somttines figurative,
somiLtimLs  sinvous, gy ocom linkar on TuLsdays ana
Fridays.

It iS AN Anonymous fminine world of powdlr imagLs,
which bordlr on calligraphy, gtomttrical dingrams, and
fint tmboroidry. BLWING WLry drawing, WL viad e
story of & woman, of & mothwr and Wy davghnity,
and L vumory of & ciwe thvough time. TW olam
is o trodition passtd down th ginerations from
wothtr 10 davghtty, but tach Whousthold lps o
nottoook- wWhtrt e wost difficult pattrns are vecordtd.
TW givls Warn oy watthing, and \aftr they will criate
nw patirns with dixdtrity and - spued.

Bravst e polam blossoms at davortay and  cltorafels
e Eavth and L ling that Wwman blings  maintain
with Wiy, 1\ always compartd it with a visval chant
that vesonates sitntty in the Wwavts of e passrs-oy
ikt PL painttd praytr vintwid iiry day, not vnlikd
e Suprabhatam, Sanskrit Wymns chanttd tavly in tht
worning 1o awaktn tht gods. TWL graphic vicUrvLNnceLs
similav 1ot pritst's incantations, punctuates th
passing of time. By riptating woti€s or lints, Wt fry
ot ol costs 1o susptnd tht prastnt womunt. Tt Wand
tnes e brath on te ddlicatt wiedt of dust which
brecomts & patirn and  immobilitts i,

An tavly hour stroll through e Tamil streets
captivates the tavs much otfore e wyts can distinguishn
L survounding world. Unnotictd, objcts wilcome
Aayorio- and Suggtst thtiv prastnet by assuming @
rhythmic sound form. R faint whisptring of ta straw
brooms and e splashing of wattr sueced the vustits
of night=instets and the croaking of crows.

N AL avly Wours, wowun cowit out of titiv \ows
as

with & powdtr-filed containe. Ty call ovt 1o one
another and ont can ful e glancts which gavgt the
Spot whtrt ey will draw. Bodits otnd ovtr ot vight
anglLs; Tt wrist inducts @ slow pact 1ot fingrs,
which drop  down at vigular intrvals, diseraet vict flowr
or auariz powdly wWarks caltd pulli in Tomil. W is on
this prrfuctly  symmittvical dothd canvas that gradually,
fowtrs, birds, divinitits, or gtomttvical dingrams come
o lift. ofwr wonun strafth ovt long pavalll lines in o
fvid and orond wovement, almost as iz brushing tht
grovnd. TWe swaving of the arms and of e whol
body, the ctar and wavy gstre fruees He lines that
Ny suw o bt willing o vnitt with e tavth. Wiaen
ey finally land on e floor which Was lorcoww
powlrful by L radianct of thiv whittness, thwy tvde
by v wmodest plavfulness e malvolnt forcts and
profict tht walktr as will as the houst wumbers.

To mt, L dingroms sum ikt glomtivic wtaphors
vstd to illustratt P i of time in Hindvism, a
plriodical cycl whtrL creation and ALstvuction alttrnates
rhythm of faL univtrst and Ywman i€t How not 1o
br {fascinatzd by thwst gtometvical avaboLsauts? Ty
orL infimaftly linktd o o life sty and o clliire Which
Was always talitd the divine by drawing otavty ot
of disordr. TW graphical Lxvbranct akin o Tamil
writing is dissming  as WL stvoll fvough e struts
of a city or e navrow lants of villagls at dawn,

W e is wvsic in tse lints, fatn it is similavly
PYtUl and - sensval. W glides vhdr te stps of Lo
passtrs-by, vndr e Whawls of cyclists or Wandearts
pultrs or still undr thost of swmall vans cavrying
away ting arains of W rict dust as many  vnveiltd
intntions. TWe Surrounding noist gtts lovdtr  and  lovdty
AS Morhing briags, thwobbing trucks, pitrting rick-shaw
horns, bicyelt btll vinging, Sputitring mopLds, insistint
cAls of chai stlrs, the day Was ogun and thae busy
anthill is & whirl of activity.
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/ Drawing / wolam at wmultiplt sitps
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/ ¥olam infront of a
Shrint on tht compovnd wall







