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Abstract: dd! 3apidia auefict Usdie dfect 3RIdT, HHasTdre SfagRIT Te UPT 3110 Tdbdiag, 31 farei-
e feRre. € Hardfas Rawa e, AT ST debiei Hdt ShaTaed ig s ST W fd) avr

e 38 2 . Tl Fg=Ishiar) 3Mae UG- 1T Sreuard gqe, el Wl S IHSIUAITS! dTeterel
TR, AT 3YTYd HSMHISITgd 3 Pae, A HMeH & A0 Are Hieate YeuR e ¥ 7! 3177 3d
BRI AT h 2.

i RS, RIdTea I 3erar Sde 3RTaT &1d e 3 dom JHTsiTe ARl [IaRERT &9 AP IRUMRAT
3RATAd 311 SRy AradT Adl. AT Fbed-rd1 APIGT 8 Jera-Tel Beauty of letters, Forms @ Functionality =T AT
HISUATT TRIE el 378,

G 3 TS FUTS! Tool - Surface - Material, Technique @ Purpose. ATSAT Ad “Converting mundane lines into
rhythmic strokes creates communicative Calligraphy”. (A= Y cTdeg ICIaRTHEH 38R Slcteh! idTd ad

31eRRIed.) gehawd Strokes d dfdgaqul ¥, Colour scheme AT FevTR WHiad @ fAHT0T BIUTR 3che W1 & JeraTqd
HigdT AdTd. ST TPl Hl I STdg T IR ST WRI, Colour scheme, STuaTT et WIERRG, 3
i JTT FHIS HISATCR HTS.

AT AR &l R e ffguarasrdr &ld el v off Ues quf ufehaln (Process) 31Te. A e fotfguarasidn 3meh v
graTd APT. 31 BIE AR o ddeard didal BPIGIaR 3aRddl 31Td dTgst. & AP 312 dWre WG ATBRIGH B fafed

Biciiet 30T o T JRATRA Biciiel 81 Jd fadR BRl-dBdl BPIGIAR 3ad U Rhythmic composition. (e I9HT)
RIS, fAfgui aoTes HATMOT 3HaUi 3Teb 31101 A a1 AN U35 HiSUT ovTes. gl HTosdT IS oiideh, Sdl i 3 Blal
TR APTAT AT A HATICITEAT g BRATT AMPITA Hia=T, AT Aaftd 8357 APd d Form, Colour scheme 7 @
faR & HISdT 37Tel aR off @R AT 377!

0T U] AfRATIREA AEBR grraeied! fGTd. Fea fUSter 3mden Afecrel 7l 3o @RI, d FiamRid dgdaauar
AT Yol U ITH HILH 3178, SR aTdel 3ie avd e 315]H BIel 309 foifect STsel. Joia- RUlsl Uah TaueM 3T,

TN 3 PIEY AT, SN BIET fAIR BT, AT HATATA HIGHT gl Td TN JAGATIR BPIGIaR HigdT AdTd.

Conclusion: ¥} vas famef 31g 31 wrea fAeresi-t fIeae FHIvT Yolka AT Piefcr! Tdd HPTUT HRUTT s IR
H HATIRIA Bl ATl TS, 15T 5191 &1 A1 fAAWNATAT (Elective) faw el <) A1t 19 1101 2 Ao el
TS I =1 (S T 3778, GG APNIRT AR Pl BT ST A Yojar Hl [IdR v el el yfafae Arem

PHHT USd I 3.



HTSAT AST Functional T G 3721 TG €29 AT SRUIRATS! 39Yh d AT SYUIR 391 TR, b Jazadl 3gHd
SuIRITS! fafder smeRTa, fafde i 3nfor fAfder ATeamida Arsteiean TR 3821, eraahTdl Side! A Jera-rde
DI GRATUT 3T, ATIETT & TR AT BIaATAT 30 USe37TS Gecied Yo [aRian aRed S Ui &l 31l
0T (Formless) faaR 31f8% wrad 3Tt 318, FA{oTqA Te[omess SToTRT 7, FAs[oTren def &ar 8T e dfdsd HRuTR
HieReras 3ehTEd STl ATes HTedT BHTHeY, Hfaad PR FIAPR 56 A, 3167 - 3men &R’ A1 fdisteiidie dwhl
He ANSTeiedT 3R GTIHTOT QAT 3EUTET (Abstract — Formless) ST, 3did 31Tas 31 &, off Hetl Argan YR
IRt SURT 31T, TS Styles, Tools MO Materials A1 A&l Fadi FRIFT B AP ez~ Jola-TeAT HILHTA AT
HT TR o1 A1 digerardT cited, Arer AIST €6 94T 3718,
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1. Introduction

HISAT Hd “Converting mundane lines into rhythmic strokes creates communicative Calligraphy”. (fAcl-a Y91 eidg

LIRTHEF 318R eIl ardrd od AeRWIGY.) Jehexd Strokes @ Afdgaqul ¥aT, Colour scheme AT HAUIR Hied @ fAmfor

BIUTR 3he UTd & YoIaTqd Hisdl AdTd. ST Al Hi I ST qad AT SYTIT TR, Colour scheme, SeToaTT e,
TWTERRGT, $eUcl AR Fim JHTd HISATER 3T,

TSITSIeA STl ShicTATChI SBTH e HTeTHes fafdel HUTHT YT SUATHIS], Bictst Hed TPl Sl HISH BiFie] dicish! el
RAT STeH. HeAT Picts] ITEHCHD ERaR] AHHE JHSL AP, BIfedT f3ameH, i Bems"wrd w1 =t fAfde wipT sea
SHITATH BT JRATd Pl




Figure 1. Logo Design

3 AFHA

Figure 2. Title design for Photography book.

BRUR2 KR

Figure 3. Dushera greeting.



Figure 4. Poster Design for Mercedes benz (College assignment )

Picis] TSR Hedl B! I fAfdel TRIPT B AT 791 38R IMBRITEA A el dreell. Hi Wekawdie forarr
B 3T AT fA<IR HTHYBUY! Bl Higdl Aciiel AT AR B 731 Iac-=T HAHGRITS] BIE BIH e,

Figure 5. Self thought expression.

FAGATT TR BT T YR fARUATBRIAT Bl ATEl R it Ueb Ui UfdhaT (Process) 31Te. Ao Yo foAfguaresidn el ez

graTd TPTd. 3 P8 arId d ddETd ATl BPIalaR avadl 3ATel Tfgsl. &1 JPTT 372 d¥rd HIaHT 3THRIGH B3 fafdd

Bliiet 30 & BT IR Bl 81 Id f3UR & & arTal. fafder yer=n IifefQe faar arrd 319d 1 J=1e
HITAT PIE! 3o, AT Hedl e STcten AT H BrigreR Higet!.
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Figure 6. Expression of poem line from book ‘ Mirza Ghalib’ by ‘Gulzar’.

Figure 7. Expression of ‘Jata Jata gaien me’ poem by ‘Kusumagraj’



SIAPRY R BTH PR HHATT GEITIIS HAT JAH YRS HTdc]. IR BH BRAHT HAD HIRRIE BATDRIAN
HicTH TrSct Ht gHIfdd ST,

Figure 8. Inspired from ‘Daan Ville’ style.

-
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Figure 9. Inspired from ‘Daan Ville’ style.

A7 A HAATT IHFAT strokes 7 HIAA B3 Heb IaH1 o], Bl fEbIoR 318K IO strokes ATH el el fFAHATOT
el T 3 dT1eTd fo UTal 21eg 3118 90T ol 2leq TG, Qe 3 debs YT Yo STl ol 311101 39 I Haaw=h
3aR peft defl Sichl HUTEI Bl MO AT off SIgT B2 ¢ HRTAT 3RASHE Hedl Hl 75T BICHTHR 7 qUU STaaay’
TS TR AT HHcicIdbs HIST 7 (e e AT,



Figure 10. Calligraphy on body for Fashion shoot.



Figure 11. Calligraphy on body for Fashion shoot

quT AT HIGHTST 371701 fordt Hett Gomad grdY 310 #7821 grameld araviiea e Hetl fasdl g 3ifierh! aeifaar Ada

&1 HISTT &4799 BId1. HR &1 IRP AT &2 318, 3 37-1c6 HUT AR b ST, H-1eb HAIpll TebfAAqul Figdrd. faaradl &

31T U7 3TE BT AT T BRIST fafde TepR ERTERT dbed ST, f[aTesiea YH<eT QU Greeting SRl Hl &1
WRIBMHeEE bl AT YT aToR Sefl 31g. Tebell As a medium 37101 Thcii=T H=I As a tool FUH dTURA 'YW ErdTac!

Figure 12. Greeting for Diwali.



Figure 13. Used actual ‘Chakli’ as medium for greeting.

G, Bl AT 3 BT fFIR FRTAT A@T o ATIITAT JeIa BT AP HIGHT, A dafd 9354 I d Form,
Colour scheme 1 HafdT fA€R S& Higdl 3Tct Trfeat

ARR0T T AEATIREA ATEBR grraeiet [GTd. T e 3 e 7dY 3iewa @RI, d AieRid diegauar
AT Yol U I0TH HILH 3178, SR aTdel 3let avd e 315]H BIel 309 foifed STTsel. Yola ISt U TaTieM 31e. TRl
S BIE! ared, 511 Bl faTR B, JHeA AT HIGAT gl Id NS YeAWATgR BPIGeR Higdl AdTd.

Form He[d oh gIVTR Jeiwa AT BT Hl J[eTsTRi<! fodre’ f& sfaar Rasell. er=trRi=an A1 Ta-e fafde Form A&l 394

P T Afard TaRYTd HISUATT Y@ dbel. ATd 31RTT fobdTell Tad0T ¢3H Hfdda sy i 318,



of ‘Kitabe’ poem by Gulzar.



Figure 15. Expression of ‘Kitabe’ poem by Gulzar.

7 &1 H1SA1 Bl d 8 — B UP U 813 cTPTell , BT 30T i ATISRISR HIRYTNG el ITIR- &R 3701 i< I
e eNervaess H IRd 813 APTAL 97 ANITS] SR, WIS TRTUATT H12AT, s 37931 fAfder ATemTe Ht 9ahT o 37Tell.
S RIS 1T FBUATd Hell HURE I FIE APTAL. &R A0 i TR KA Hefl 31 Y11 BRUIRAS Heldl
OROT & Afee.



Figure 17. Calligraphy with use of wood and brush.



Figure 18. Abstract composition of Devnagri alphabets

Teh 3picsiel fafaer i, ser fafder gewmT, Aregnrean Faiqr, AR wrel foeroft o 3170 =1 & A1ean 3o SarTd
HEcdTd APiasfe avat.

3 fodR Rd 3RAHT Ueb &iofl e 18R M0 ATBR AFATAd 3SHA - Sl HISAT ar-Td AR 30T 0huard
210, U TRUTS! ara- It &g B 38R 301 gl aten fIaR s, 301 gER &1 aa-ra faaRiar 1T1a deird 837
HISAT HATAT 31 STUTAS o BPIGIAR 3ARa0l &l aill. Hid AT faRTd Y FTesdT= Srefined Fare=d ddet. 319 -1 31 Hell
JAfHRAT STRA 31Tg SUTRIT 31T

T Composition Hedl HI QeI Soi-1 R 3901 JRABIIRA S GRITd ATctcl! 3Tald & HigUaTdl WRId Pl 3778, FAdTuT
HIGR IO HiaTScT Aed Jd ATelell 3Te. AHS YRApief GIaT aredl HTe. I1 Hedl Wig) TRIvgTea H1A1 (Scrubber)
Center weightage ¥I% HI%A & Composition Pl HTe. M T APT HIGHT A{Sh S elgd.



Figure 19. Expression of Kitabe’ poem by Gulzar.
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Figure 20. Expre of Kitabe’ poem by Gulzar.

Figure 21 . Expre of ‘Vedat marathe veer daudle saat’ poem by ‘Kusumagraj’






Figure 23. Abstract Composition

Figure 24. Abstract composition.

HTSAT T AUTR AR & 30erean 30T FPIGIAR 3dRad 3RIATT &1 el $Hac HARID Tidesiar ABURT 374
Conclusion - #1 U faemeff 31 31f01 Are fAgresi- fRIbaean qHT0) Jera A1 Hierea=h Fdd APTof SomRI i
3R HY AATIRYA B HATell 378, 31751 SR &1 ATsHT [AAUNATITE (Elective) fAS Tl a9 ATSH 31ae 310 &419 A1
GorE HISIT W 91 310 YPT TS, JeIaHTa TRNRT 31T Rl Bl 37 3 defar Hi TR @ el & ufafda
HISAT BT TS et 38,

HTSAT AS] Functional AT AT 3121 TEIG &3 W1ed PRUAITS] 39Geh d ATGIY SRUIN 31T 3778, Paes Javadl AW
S aré) fafde R, fafde dxiq 300 fafder Areamiq Asiciean TR 3821, Yor@dict! foideh! & JogTde
DI GRITUN 3T, ATIT & AT FATAIT PIIATAAT b TSEIHTE GaiedT Yo [aaRiar gRe B S07 &l 3R,
1 yaTITd Hell f9J01 (Formless) AR 318 H1ad 31Tl TR, F[UITA Fe[omess SToTRT A1, Ajorrean de &dr &t e
Iftrd PBRUTRT HIGIRAS IPTSA ST, ITHes HISAT B, Hfdad SPIRIT FAAPR 34 A, 3R7T I 312 SR’ a1
sfidisTettciier Gehl Hedl AlsTeied 3RY AGIIHIVN T FRATHT (Abstract - Formless) &R, 3iciad 37Tas A& fawrd, off
HeAT HTSAT HRA Il GUPT 3718, =~ Styles, Tools 0T Materials A1 Hedl A=A WRIFT B 3186 Jaza
GAGTAT ATEHTA A1 A fa<R <1 # dgadr Acfled, IreRr ATST €6 A4 318,



1 Srarefte wreR FATh et grge Hefie Rardieft wm=r graqumRY 312,

gdla.

Figure 25. Expression of ‘Zapurza’ poem by ‘Keshavsut’
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